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OPAQUE PROJECTION PRACTICES is a free service bulletin; a literary 
clearing-house of visual teaching practices in all grades and for all 

subjects. It discusses many applications of opaque projection to improving student 
interest and understanding. It is a medium of exchange, between classroom teachers, 

relating to specific usages of the opaque projector at all teaching levels. It is a 
continuing study of current information on the growing place and use of the 

opaque projector in modern visual education. Its frequent listing of free source 
material alone is invaluable to teachers with limited budgets. 


Fill out and mail the coupon below, and we shall gladly send you with 
our compliments the current issue of OPAQUE PROJECTION PRACTICES, and mail 


you regularly forthcoming issues. 


CHARLES OGSeaclee COMPANY 


esT. teee 


60 Badger Avenue, Newark 8, N. J. 


VU- LYTE The World's Largest Manufacturer of Opaque Projection Equipment 


OPA ft) F PRO F( TOR Sn ee ee ee ome re ee 


Editor, O.P.P., c/o Charles Beseler Co., 
60 Badger Ave., Newark 8, N. J. 
Please send me without charge the current issue of OPAQUE PROJECTION PRACTICES and put 
| me on your mailing list to receive forthcoming issves. 
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The Nols Cstoatest Caluutots 


Insure The Educational Superiority 
Of Every EBFilm 


. 


If each day you could bring to your school, 
an authority on every subject you teach, 
you would choose only the outstanding au- 
> 4 > » FE om , ‘ , 
iesehd O banned: MS. thorities. W hen you use EBFilms you bring 
Yale University, Special these authorities to your students. Every 
Consultant to EBF EBFilm is produced under the close super- 
vision of the great leaders in subject matter 
and in audio-visual teaching. Names such as 
Citta Gate Fh 0 
Teachers College, Columbia University 

a . ” . 

) 4, WO Pb, 


uclear Physicist, University of Chicago 


Walla, 0 Atioord 
Qn (esl 41. 


Director, Yale C 


ark University 


hild Development 


The result is films that teach in the most 
authentic way and the most interesting 
way... films that meet the highest educa- 
tional standards and at the same time make 
learning a fascinating adventure. 

Your school deserves this educationally 
superior audio-visual material, Plan this 
year's film program with EBFilms. 


Have You Seen These Recently Released EBFilms? 
Venice— Library Story Laplanders 
Ne er ene Senne Understanding Vitamins Tippy—the Town Dog 


People Along the Insects 
Our Community Mississippi india 


Morning Star 


Safety on the Street Hindu Family Marine Life 
@ SEND FOR THE NEW FREE 
1951-52 EBFILMS CATALOGUE > 


eee eeeeeeeeeeeeeeeeeeeees 


Encyclopaedia Britannica Films, inc. 
Dept. 13, Wilmette, Illinois. 


A 
Gentlemen: Please send me free of 
ENCYCLOPAEDIA BRITANNICA ieaieatmaartacas 
Encyclopaedia Britannica Films. 
FILMS INC eee 
e 


WILMETTE, ILLINOIS School 


New York + Chicago + Boston + Atlanta + Dallas City Zone Stote 
PLEASE PRINT 


CCHS eee EEE EEE EEE HEHEHE HEHE EEOS 


Hollywood + Birmingham, Mich. + Portland, Ore 
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CAN YOU 





give the right answers 
to these important questions 


about FILMSTRIPS? 








What is ideal length for a 
filmstrip? 

(] 24 frames [) 32 frames 

[] 48 frames [) Varied 
Varied! A good filmstrip cons’sts of 
the frames necessary to complete 
a sequential teaching unit, without 
padding and without oznissions. 
You can no more fix an arbitrary 
length for a filmstrir than you can 
fix the number of pages in a book 


Which is more important in 
selecting filmstrips? 


—) Price [) Effectiveness 


Effectiveness! The only justiiica- 
tion for purchasing a filmstrip is 
that it will promote better learn- 
ing. The good teacher selects fiim- 
strips carefully—in relation to he 
need, coverage of the topic, and 
suitability for the grade leve! 


Which production technique 
is best? 


[] Artwork [) Photograph 


Both! The producer of good film 
strips selects the production tech 
nique which is best for each 
particular topic. For example, his- 
torical scenes can be more exact in 
original art work; industrial scenes 
in photography. 








Filmstrips belong in tive 
classroom. 


Ol Yes (No 


Yes! Filmstiips are effective, dra- 
matic teaching tools. Simple to use 
with inexpensive projectcss in semi- 
darkened rooms, filmstrips belong 
in your classtoom—where they are 
ready to use: to introduce a topic, 
stimulate discussion, or to review. 





x 
Filmstrips are only for sup- 
plementary use. 


j] True [( False 


False! Filmstrips are basic teaching 
tools designed to implement the 
curriculum. Good teachers con- 
sider filmstrips just as essential as 
books, maps, films, and other basic 
teaching materials. 








Look to Young America for the best in teaching filmstrips and films! 


YOUNG AMERICA FILMS, INC. 


18 East 41st Street, New York 17, N. Y. 


POINTS TO REMEMBER 





1. Order On Approval 
— Select What You 
Need. 

2. Keep Record of 
Usage — Determine 
True Cost. 

3. Know What Is 
Available — Send 
For Your FREE 
Catalog. 
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PLUS PERFORMANCE 





in QUALITY 
SOUNDCRAFT MAGNETIC RECORDING TAPE 


New Reeves Soundcraft Recording Tape outper- 
forms all others. Experience will show you that Sound- 
craft Tape has unique lasting qualities, over and 
above other magnetic recording tape. 

Soundcraft Tape is the only tape manufactured by 
specialists with 20 years of continuous experience in 
the sound recording field ... a tape perfected after 
years of painstaking research and experimentation to 


produce the ultimate in fidelity. 


REEVES 


SOUNDCRAFT TAPE 


and PACKAGING 
SOUNDCRAFT TAPE-CHEST* 


The merchandiser you’ve been waiting for: 
five reels of Soundcraft Tape (5 or 7 inch) 
packed in the sensational 5-drawer Tape-Chest 
at no extra cost! Constructed of durable, lined 
boxboard, the handsome pyroxylin-coated Tape- 
Chest is a permanent filing cabinet. Stores each 
reel horizontally in an individual drawer to 
protect it and lengthen its life. 

Soundcraft Tape is easy to sell, because it’s so 
superior. The Tape-Chest will make it easy to sell 


reels five at a time! 


HAS ALL THESE PLUS PERFORMANCE FEATURES! 


Send for FREE 


Descriptive Literature—Now 


Reeves Soundcraft Corp., 

10 East 52nd Street, N. Y. 22, N.Y 

Gentlemen: Please send me, without cost or obligation, your 
Soundcraft Magnetic Tape brochure showing how | can get 
better recording results. 


NAME 





ADDRESS. 





CITY. 
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Pre-coated for greater adhesion. 

Constant speed coating process for output uniformity. 
Each foot checked to guarantee absolute output 
uniformity. 

Buffed for improved high frequency response. 
Surface lubricated to insure quiet performance. 


Six-spoke reels to prevent sagging when stored. 


REEVES 


SOUNDCRAFT 


10 East 52nd Street, N. Y. 22, N. Y. 


THE ONLY RECORDING MATERIALS 
PERFECTED AND MANUFACTURED 
BY RECORDING SPECIALISTS 


Please write Reeves Soundcraft for additional information, 








Focus on the News 





Film Council Month 


@ Film throughout the 
country are presenting special pro- 
grams and making special plans this 
April in observance of Film Council 
Month. In conjunction with Film 
Council Month, the national Film 
Council of America headquarters has 
launched a new promotional project 
aimed at building the membership 
ranks of individual councils and es 
tablishing new councils. In connec- 
tion with the program the FCA has 
prepared a new brochure titled “Bet- 
ter Informed Citizens” and a four- 
page pamphlet telling the history of 
FCA, what a local film council is, 
and why and how to organize a film 
council. The FCA is also preparing 
monthly film lists for local councils 
to distribute to community organiza- 


Councils 


tions and has prepared a local council 
suitable for framing to be 
each active council and to 


charte1 
issued to 
each new council. 

For further information, write to 
the FCA, 57 E. Jackson Blvd., Chi 


eago 4, Illinois 


Paul Wagner Named 
New FCA Executive Director 


\. Wagner, former Rollins 
president and audio-visual 

specialist, has been ap 
pointed Executive Director of the 
Film Council of America. A graduate 
of the University of Chicago and Yale 
University, Dr. Wagner has had wide 
experience in the field of education 
and, specifically, audio-visual educa 
tion—as a teacher at Columbia Uni- 
versity and the University of Chicago, 
a Naval officer in World War II in 
charge of the organization and direc 
tion of audio-visual production and 
training units, a designer of audio 
visual equipment for Frederick Hart 
Company (American Type Founders 
Corporation subsidiary), Educational 
Director and Director of Public Rela 
tions for Bell & Howell Company, and 
tollins College in 


@ Paul 
College 


education 


as President of 
Florida 
Commenting on his new job from 
Pasadena, California, where he con 
ferred with directors of the Ford 
Foundation’s Fund for Adult Educa 
tion on the projected program of the 
FCA (financed in part by the Fund 
for Adult Education as well as by 
contributions from the audio-visual 
industry), Dr. Wagner said, “The 
power of the motion picture, whether 
on television or on the movie screen, 
to determine the attitudes of a nation 
is one of the most inspiring as well as 
one of the most frightening aspects of 
modern life. Education has assumed 
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a new dimension way beyond the age 
limits and the classroom boundaries 
of formal schooling, and a new gener- 
ation of educational leaders must be 
trained to keep open these invaluable 
channels of idea-distribution and to 
insure their proper use. Educators 
concerned with the intellectual and 
moral development of all members of 
our society are finding in the Film 
Council of America an avenue of ap- 
proach to the staggering problems of 
mass communication.” 


San Diego Rebuilds 
@ The San Diego, California City 
Schools Visual Instruction Center is 
in the process of rebuilding its li 
brary of audio-visual materials after 
a fire in February almost completely 
destroyed the library-visual education 
building. All projectors and most of 
the cameras owned by the audio-visual 
department were safe in schools at 
the time of the fire. Robert Burgert is 
director of the A-V department, tem 
porarily 
cation center on the former 


headquartered in the edu 
Horace 


Mann grounds in San Diego. 


Stephens A-V Conference 


@ The Fourth Conference on the Ef 
fective Utilization of Audio-Visual 
Materials in College Teaching will be 
held at Stephens College, Columbia 
University, April 23-25. 
chairman is Robert de 


Conference 
Kieffer, As 
sistant to Dean of Instruction and 
Librarian at Stephens College. 

Objectives of the conference are to 
report and discuss experiences regard- 
ing the solving of specific educational 
problems with the use of audio-visual 
materials, to identify problems en 
countered in solving such problems, 
to exchange ideas and experiences, 
and to demonstrate audio-visual ma- 
terials found effective in meeting 
specific problems. 


IAVA Spring Meeting 


@ The Illinois Audio-Visual Associ- 
ation will hold its spring meeting at 
the Robert Allerton Park, Monticello, 
llilnois, April 24-25. Subjects to be 
covered include school building and 
audio-visual problems, film censorship, 
budgetary problems, in-service teach- 
er training, student operators’ clubs, 
and educational television. 

During the meeting engraved 
plaques for distinguished service will 
be presented to A. B. Roberts and 
H. C. McKown, both well known for 
their outstanding work in the audio- 
visual field. Their publication, Andio- 
Visual Aids to Instruction, is one of 
their many contributions. 

Thomas H. Boardman, Freeport 
audio-visual director and IAVA presi- 





Cever Picture 


From ‘People Along the Mississippi’ 

(Encyclopaedia Britannica Films) 
A TOY SAILBOAT on its way down 
the Mississippi River encounters peo- 
ples of many different backgrounds 
and origins. Pictured on the cover are 
four youngsters of German descent 
who have placed a compass on the 
little boat to help it on its long 
journey to the Gulf. The picture is 
from the new Encyclopaedia Britan- 
nica Films 2-reel t6émm motion pic- 
ture "People Along the Mississippi’. 
focusing, as the title suggests, on 
the people who live along the river— 
their heritages, their everyday way of 
life, their common interests and be- 
liefs. 











dent, will preside at the meeting. The 
program committee includes Louise 
Jones, Donald Smith, James Bam 
brick, Arthur Byrnes, and John Deem, 
Chairman. Among program partici- 
pants will be George Jennings, Direc- 
tor of Radio Council, Chicago Board 
of Education. 


Educational Radio & TV 


@ An all-day television institute will 
be held in connection with School 
men’s Week on Thursday, April 24, 
at the University of Pennsylvania 
Museum in Philadelphia. Classroom 
telecasts will be presented and dis 
cussed as well as production tech 
niques. One panel discussion will deal 
with the problems of TV program 
ming as parents and 
teachers and the guidance of children 
in the selection of programs for out 
of-school viewing. On the following 
day, April 
by radio has been scheduled, inelud 
ing presentation and discussion of 
classroom radio programs and a 
rroadcast of the ABC “America’s 
Town Meeting of the Air” on the 
topic, “Are Subversive Groups Under 
mining Our Schools?” 


viewed by 


25, a session on education 


@ The 22nd Institute for Education 
by Radio-Television will be held at 
the Deshler-Wallick Hotel in Colum 
bus, Ohio, April 17-20. General ses 
sions and special-interest groups will 
cover all aspects of educational radio 
and TV production and use. I. Keith 
Tyler of Ohio State University is di 
rector of the annual institute. 


@ A National Conference on Educa- 
tional Television, held recently in St. 
Louis, Missouri, at the invitation of 
Mayor Joseph M. Darst, urged the 
allocation of TV channels for educa- 
tional use and the organization of a 
national TV network of educational 
and community institutions. A work- 
ing committee set up to study prob- 
lems involved in the network proposal 
will report to a second conference 
scheduled for May with a specific plan 
for organizing and financing the edu- 
cational network. 
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tlast! 


A 16mm projector 


ecm _—-~ 4 ne arms 


you can 


THREAD IN 


THAN 30 SECONDS! , 


It’s true. “Hundreds of time tests 
have proved it. With this amazing 
new RCA “Thread-Easy”’sound pro- 
jector, you can actually thread the 


film in Jess than half a minute. 
You can thread it with one hand. 
Thread it while you're lecturing. 
Or thread it in the dark. 
Youngsters can thread it. 


It’s just plain easy to thread! 


It's double-extra dependable, too 


The show goes on and stays on every time 
with this projector. Here are just a few of 
the many reasons why 


Without stopping this projector, you 


RCA "400" Junior 
“Thread-Easy.” Hand- 
some blue-green spatter 
finish. Weighs 33!'2 Ibs 


deluxe 


speaker. For classrooms, 
small auditoriums. 


VISUAL PRODUCTS 


RADIO CORPORATION of AMERICA 


can open and clean the picture gate. Or 
the sound optics 

You can replace a burned-out projec 
tion lamp in less than 45 seconds an 
/ 


e€conad 


exciter lamp in /ess tan 20 
You can rewind a 10-minute film in 
only 66 seconds, without 


pulleys, or reels 


shifting belts, 


And you can project the same precious 
film 50 or 500 or 1500 times, without 
appreciable wear or damage to film 

It’s the kind of simple-to-operate, de 
pendable sound projector you've always 
hoped might some day be developed. And 
it's available now from RCA 


Before you buy any projector at any price, 
make this simple comparison 


RCA “Thread-Easy 
with any other l6mm sound pre 


Thread the RCA 


Compare this new 
jector at 


any price projector 


Here's the famous “Thread-Easy” projector mech- 
anism. It's wide open, easy to get at. No wonder 
you can thread it in less than 30 seconds! 


Now try threading any 
other projector. See what we mean? Like 


Time yourself. 


hundreds of other people, you'll quickly 
discover that the RCA is by far the 
EASIEST PROJECTOR TO THREAD. Just try 


it and see for yourself 





+ : 
473 actual time tests prove 
RCA projector easier to thread 


At a recent trade show, 473 persons 
tried their hand at threading this new 
RCA !6mm Projector 


* Some threaded it in only 7 seconds 

® Many threaded it in less than 20 seconds 

*® Most of them threaded it in less than 30 
seconds 


Think of it! Hundreds of people, ac 
tually threaded this RCA projector in 
less than 30 seconds. No wonder it's 
called “Thread-Easy it's the EASIEST 
THREADING PROJECTOR EVER BUILT! 











Other accessories for your audio-visual shows 


MICROPHONES 


RCA “400” Senior Thread-Easy.” ruly 
two-case projector. Its 10-watr 
amplifier and 10-inch speaker make it ideal 
for larger rooms, auditoriums, road shows 
watt amplifier, 8-inch etc. Projector case weighs 365, Ibs. Speaker 
case weighs 26 Ibs. Projector finish is hand 
some blue-green spatter effect 


Visual Products 


P 


as 
CONSOLE 
SPEAKERS 


BAFFLE 
SPEAKERS 


HORN 
SPEAKERS 


FREE BROCHURE ... MAIL COUPON NOW 


Dept. 40 D 


Radio Corporation ot America, Camden, N. J 


Without obligation. please send me full story on 


the new 


I'm interested in 


Thread-Easy” RCA “400 


16mm projector 


Junior model for classrooms, small auditoriums 


Senior model for larger auditoriums 


Name 


Address 


~- ENGINEERING PROOUCTS DEPARTMENT. CAMDEN. N.J. City 


tn Canede: RCA VICTOR Compony Limited, Montreal 


Position_ 


State 


} Please arrange actual demonstration 





As Personal as Possible 





News from and about the Department of Audio-Visual Instruction, NEA 


Summer Convention 


@ Highlights of plans for DAVI 
participation in the annual NEA Con- 
vention in Detroit, June 29-July 4, in- 
clude the following: 

(1) A one-day departmental meet 
ing for DAVI members on Monday, 
June 30. 

(2) Extensive preview sessions at 
which will be shown some of the best 
and most recent audio-visual materi- 
als classified according to levels of 
use and subject areas. This will not 
he a commercial exhibit but will be 
planned cooperatively by a committee 
from DAVI and NAVA. 

(3) An audio-visual clearinghouse 
providing an information consulta- 
tion service to operate during most of 
the convention. 

(4) A large group information ses- 
sion on “New Trends in instructional 
Materials and Methods.” The chief 
purpose of this session will be to ac- 
quaint those present with ways in 
which new developments in instruc- 
tional materials programs and meth- 
ods can contribute to the achievement 
of basic curriculum objectives. 

(5) A series of work group ses- 
sions concerning problems involved 
in the practical use of audio-visual 
materials in connection with specific 
teaching problems. 

Plans for the development of this 
extensive program are now being car- 
ried forward under the chairmanship 
of Roger Zinn, President of the Michi- 
gan State Audio-Visual Education 
Association and Audio-Visual Direc- 
tor for Grand Rapids City Schools. 
Assisting Roger as members of a 
*lanning Committee are Mary Aceti, 
Detroit; Robert Lee Anderson, De- 
troit; Wanda Daniels, Grosse Pointe; 
Bill Hart, Dearborn; Edward Hoot, 
Royal Oak; Ford Lemler, University 
of Michigan; Marie McMahan, Battle 
Creek; L. D. Murphy, Wyandotte; 
Tom Roberts, Wayne University; 
Robert Rowlson, Detroit; Lewis Saks, 
East Detroit; Charles F. Schuller, 
Michigan State College; Sam Snyder- 
man, Highland Park; Don White, 
NAVA 


Oklahoma Beckons 


As we go to press, we still don’t 
know where and when the 1953 DAVI 
Conference will take place. We can 
say, however, that the national office 
and members of the Executive Com- 
mittee have been deluged with cordial 
invitations from audio-visual leaders 
in the state of Oklahoma to have the 
1953 conference in “The Boomer 
State.” We haven't a vote on the 
matter, but if we did it would certain- 
ly be hard to turn down such an over- 
whelming welcome. Incidentally, our 
pocket dictionary says Oklahoma is 
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called “The Boomer State” because 
of its rapid growth and energy”! We 
can believe that! 

We'd like to thank everyone from 
Oklahoma who has given us such a 
generous invitation, but that would 
mean thanking most of the audio- 
visual people in Oklahoma. We do 
know, however, that Earl Cross, Co- 
ordinator, Division of Audio-Visual 
Education, State Department of Pub- 
lic Instruction, Oklahoma City, was 
largely instrumental in alerting the 
Oklahoma gang to the fact that 
DAVI is considering a Midwest lo- 
cation for the conference. 


Election Results 


@ Elected as national delegates at 
large for three-year terms during the 
recent DAVI elections were: A. J 
Foy Cross, Director for Field Service, 
School of Education, New York Uni- 
versity; Carlton W. H. Erickson, Di- 
rector, Audio-Visual Aids Center, 
University of Connecticut; Francis 
W. Noel, Chief, Bureau of Audio- 
Visual Education, California State 
Department of Education. 


Of People and Places 


@ Johnny Johnson, Supervisor, Teach- 
ing Materials Center, Arlington, Vir- 
ginia Public Schools, got snapped 
here talking over his budget with 
Ray Coffman, Chairman of an Arling- 
ton County Citizens Committee on 
Audio-Visual Education, Johnny re- 
ports that the Citizens Committee, 
which also includes several teachers 
and principals, is giving him real 
help in the development of an effective 
county program. 


@ Fred Harris, Associate Professor 
in the College of Education of the 
University of Kentucky, reports that 
there is a bill before the Kentucky 
legislature to allow 2 per cent of state 
funds allotted to school districts to 
be spent for the instructional materi- 
als program. This sounds like an in- 
teresting development and we are 
anxious to find out more about the 
bill. Is there anything in your state 
moving in this direction? 


by J. J. McPHERSON 


Executive Secretary, DAV! 
"1201 16th St., NW, Washington 6, D.C. 


@ William G. Carr has been 

pointed Executive Secretary of the 
National Education Association to 
succeed Willard E. Givens, who retires 
August 1. Dr. Carr has been Associate 
Secretary of the NEA since 1940 and 
Secretary of the Educational Policies 
Commission of the NEA and _ the 
American Association of School Ad- 


ministrators since 1936. 
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@ Mel Rizzie, who recently joined the 
Silver Burdett Company, dropped 
by the DAVI office to talk over a few 
things with your national staff, so 
we had an opportunity to snap an 
informal portrait as he discussed the 
problems of his new job across the 
desk from us. 


@ 1952 officers of the West Virginia 
Audio-Visual Association are: Presi- 
dent, Hayward Lanhan, Clarksburg; 
Vice-President, Bradford Davis, 
Charleston; Executive Secretary, 
Harold Williams, Morgantown; Re- 
cording Secretary, Virginia Kelly, 
Charleston; Executive Committee 
Member, John St. Clair, Charleston. 


@ Kenneth McIntyre, head of the 
Bureau of Visual Education of the 
University of North Carolina, is lead- 
ing an effort in the state to develop 
an effective educational film service 


program in the N, C. public libraries. 


@ Bill Allen, of San Diego State Col- 
lege, informed us after the Boston 
DAVI Conference that the “virus” 
caught up with him the last day of 
the conference and his doctor ordered 
him to take a train for California 
immediately. The next time we come 
down with a virus, we plan to see the 
same doctor. 


@ Nat Williams and George Mecham, 
both of Lubbock, Texas, are Chair- 
man and Secretary, respectively, of a 
Steering Committee set up for the 
purpose of organizing a West Texas 
Cooperative Audio-Visual Services 
Center for their region of the state. 
Others who are working with them 
are: Roy Boyd, Lubbock; Jake Ed- 
wards, Matador; W. H. Gordon, Ama- 
rillo; Lee Vardy, Slaton; Frank Wil- 
son, Snyder; and as you could well 

(Continued on page 138) 
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You Should Know About 
Educational Films! 


Only those instructional films produced since 


World War Il are completely up-to-date. 


The striking advances made in the pro- were immediately incorporated into edu- 
duction and use of 16mm sound educa- cational film production 

tional motion pictures since World War II Thus, only those instructional films 
are so enormous that pre-war films are produced since the end of World War II 
virtually out-of-date. New teaching tech can be considered completely up-to-date 
niques were developed and perfected dur Educational motion pictures produced 
ing the war by educators and by the before the war—regardless of the pro- 





Armed Forces. Improvements in color lucer—-are almost as obsolete as pre-war 
sound and subject treatment came out of world maps and physics without nuclear 


the war. And these important advances fission 


Coronet Films has produced 70 percent more 16mm 
instructional films since World War II than the 


other three leading producers —combined! 


This important finding—taken from ofh world. The comparison chart below re- 

cial records of the U.S. Copyright Office veals how, since World War II, Coronet 

Library of Congress proves that Coronet Films has produced more educational 

Films is by far the best source for the most films than the other three leading pro- 
g 


modern, up-to-date teaching films in the lucers combined 
| 


See the new 1952-53 
Coronet Films Catalogue 


featuring more than 400 titles. 





For your free copy, just write to 


Coronel films 


Coronet Building, 








Chicago 1, Illinois 
Coronet Producer A Producer B Producer C 


This chart shows the number of films produced from 1945 through the 
first six-months of 1951 by the four leading educational film producers. 


April, 1952 





told in LOrgeous « olor and 
animation with special 
music by the london 
symphony orchestra 


From the hour-shadow of a mountain to a 
split-second chronometer pulse from 
the days of the sun worshippers to mod 
ern time-conscious man here is the 
fascinating Story of Time told as a new 
and rare experience in motion pictures 

All were unanimous in acclaiming it 
as one of the finest non-theatrical films of 


the year 
Jobn tlory, Eastman Kodak Company 


Available in 16mm sound, in color and 


in black and white. One reel: 10 minutes. 


At your film dealer, or write 
the exclusive distributors 


CORNELL FILM COMPANY 
150! Broadway, New York 36. N.Y 


CORRELATED 


Program of 
Educational Films 
For Classroom Use! 


60 BASIC FILMS on the wonders of 
the Natural and Scientific World 


BOTANY — BIOLOGY 
CHEMISTRY — PHYSICS 
ASTRONOMY — ORNI- 
THOLOGY ZOOLOGY 
PSYCHOLOGY — MUSIC 
AND ART — INDUSTRIAL 
SCIENCE — GENERAL 
SCIENCE — VOCATIONAL 
ARTS — AMERICAN 
HISTORY 


Write for 
descriptive catalog 


Almanac Films Inc. 


516 Fifth Ave. 18, N. Y. 
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imagine, very much in the picture is 
John S. Carroll, Head of the Depart- 
ment of Education for Texas Techno- 
logical Lubbock, who is 
also chairman of our 
mittee on County and 
Visual Programs! 


College at 
national com- 
tural Audio- 


@ J. P. Giemont, pictured above, is 
now full-time audio-visual director 
for the Wilmington Schools, Wilming 
ton, Delaware. J. P. has been serving 
director for 
reports that an 


as part-time several 
years. This year he 
encouraging amount of 
the city audio-visual program is being 
both 


administrators. 


Interest In 


shown by teachers and school 


@ Roger Zinn tells us that the school 
board at Grand Rapids, Michigan, is 
taking out memberships in DAVI for 
40 building coordinators in his city. 
This plan was carried out with a 
smaller group last year and Roger 
claims that it was highly successful 
as a means of arousing the interest of 
building coordinators in the city audio- 
visual program, And who are we to 
disagree with him? 

Curriculum Su- 
California, 


Gilchrist, 
for Pasadena, 
Schools, is chairman of the 1954 
ASCD yearbook on “Creating a De- 
sirable Learning Environment.” In 
cluded on the Yearbook Committee 
is Amo De Bernardis, Director of the 
Instructional Materials Program fo1 
Portland, Oregon, Public Schools and 
chairman of the DAVI Committee or 
City Programs. 


@ Robert 
pervisor 


@ E. J. Soop, Director of Extensio: 
Service, University of Michigan, has 
an article on “The University of 
Michigan Television Hour” in the 
February issue of Adult Educatio 

It includes interesting information 
for those who might be planning such 
a program for their own universities 


@ Father Quigley, Superintendent of 
the Pittsburgh Parochial 
Schools, is backing the formation of 
a Catholic Audio-Visual Association 
Assisting him is Father Terence. An 
organizational meeting of the group 
is scheduled to take place at the time 
of the NAVA Convention in Chicago 
this summer 


Diocese 


@ Floyde Brooker, Chief of the Audio- 
Visual Section of the Mutual Security 
Agency (formerly E.C.A.), is return- 
ing this month from a trip that he 
started on January 20 to faraway 
places with strange sounding names. 
Some of the places he will have visited 
are Bombay, Calcutta, New Delhi, 
Rangoon, Bangkok, Colombo, Djak- 
arta, Singapore, Saigon, Hong Kong, 
Tokyo, and Manila. Floyde, in additior 
to his official Government 
also served as U. S. Delegate to the 
Film Festival 


business, 
Sombay 


Thirty-two Long Years 


@ Our department has been in exist 
ence as a member of the NEA organ 
zation since 1923. However, three 
years before that date, in January, 
1920, the first list of educational films 
for loan was mailed from Washington 
State College at Pullman, Washington, 
according to an interesting article i 
the “Reel News” issued by the Audio 
Visual Center of Washington Stat« 
College. This places Washington State 
as one of the educationa 
film libraries of the country. Today 
the leadership of Bill Gnaed 


pionee) 


under 
nger, this same Audio-Visual! Cente 
has one of the outstanding education 
al film libraries of the nation. Among 
other things, they have recently com 
pleted the evaluation of over 5,000 
films dealing with various aspects of 
business and industry for the Mutual 
Security Agency. We in audio-visual! 
audio-visua 


can feel pleased that 


} 


has proved itself so conclusively at 


Washington State 


Censorship! 


@ Increasingly, educational films are 
being censored by various groups, 
largely self appointed, around the na- 
tion. We don't know what the answer 
to this is, but here is a suggestion: 
Why not pick the few films that could 
conceivably arouse the opposition of 
some group and have them viewed by 
a level-headed and representative 
group of citizens in your community 
so that if questions are raised, your 
use of them will have the support of 
responsible citizens ? 


Pay-Off 


@ Our 
beginning to pay off. From a talk by 
Paul R. Mort, of Teachers College, 
we glean the comment, “Telling Isn't 
Teaching.” Stan MeclIntosh tells us 
that Teaching Film 
planning to use a Latin 
some of its new materials which car 
be translated as, “All people can learn 
from pictures.” 

From the October issue of Audix 
Visual News, official bulletin of the 
Audio-Visual Aids Committee of the 
Christian Council of India, we get 
the following thought, “Except I shal 
see ‘ I will not believe,” John 20- 
25. And I guess we could simply say 
“Seeing Is Believing!” 


search for new mottoes is 


Custodians is 
phrase on 


JJM 
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All Three Agree... 


“AMPRO PROJECTORS ARE BEST 
FOR ALL SCHOOL USES!” 


ee sags 


(@ TEACHERS SAY: (@) SUPERINTENDENTS (Q) STUDENTS SAY: 
"The Stylist is a dream to SAY: “Stylist pictures and sound 
carry... weighs only 29 Ibs. ‘We find the Stylist most are swell . . . just like 
complete.”’ economical .. . both in first ‘movie house’ pictures.” 
cost and upkeep.” 





the classroom 
favorite! 


World’s Lightest 16mm Quality Projector 
Is Easiest to Thread and Operate, too! 


At first comparison, you'll readily see why teachers, 
superintendents and students agree that the Ampro 
Stylist is the p-actical school projector for the money 

Low first cost, thrifty and trouble-free in upkeep, 
easiest on film ... these are reasons why the Stylist 
“goes over big’ with school boards. Teachers like 
the Stylist's 29 lb. portability, simple operation and 
hour-long reel runs. Students appreciate the Stylist's New AMPRO PREMIER, 30 Projector 
theatre quality pictures, realistic sound and whisper Serves Needs of Large Auditoriums! 


quiet motor. Stylist 
See and hear this big difference 16mm SOUND PROJECTOR Here is the ideal projector for large assembly 
needs! The remarkable Ampro Premier-30 


in projectors and prove these claims ! 2 
on senate: he Ampro Sevlist 5 00 actually test-proved to give 30% greater illumi- 
J : sa J ote nation—gives pictures not only brighter, but 
comes complete with 8” speaker and restful to the eyes. Other quality features include 
Carrying Case at... COMPLETE new Dyna-Tone sound and hush-quiet Micro 
Mesh gears. If your needs are for a “large audi- 
coccceana--- MAIL COUPON TODAY! .--<----------- torium” projector, you'll find a 5 


Ampro Corporation ES-4-52 Premier-30 demonstration well ems 
2835 N. Western Ave., Chicago 18, Illinois 
worth your time. COMPLETE 


Rush FREE literature on amazing Ampro Stylist Projector and the 


new Premier-30 for larger auditoriums. AMPRO CORPORATION 


2835 No. Western Avenue., Chicago 18, Ill. 
(General Precision Equip. Corp. Subsidiary) 
8mm Cameras and Projectors ¢ 16mm Sound on film 
Slide Projectors * Tape Recorders 
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As Viewed from Here Editorial 





Readers have more influence than they think 


WHY MENTION IT? 


@ Long before I ever dreamed of having editorial responsibilities with 
EDUCATIONAL SCREEN, I was a regular reader of the magazine. In fact, 
“volume one” for me is dated 1930; and I was a studious reader right 
from the beginning. My personal bound volumes attest graphically to the 
earnestness of my reading of SCREEN. There are marginal notes, under- 
linings, and other penciled indications of what the magazine meant to 


me as I was trying to learn what “audio-visual education” is all about. 


\ very important part of my learning from SCREEN through the years 
came from the pages that were not planned or made up by the editorial 
staff. They were the pages and parts of pages that told of new equipmeni 
and materials—-the paid advertisements of those companies that make 
and distribute the products that make audio-visual education possible. 


It was through these pages that I learned specifically what films and 
slides and filmstrips and records were available and how to get them. 
In issue after issue I learned from the manufacturers’ own statements 
and pictures about the advances in design of projectors, recorders, screens. 
record players. Even though there’s not a coupon clipped and missing 
from my twenty-two bound volumes, judgments and purchases were based 
upon what I had read and learned from the pages of SCREEN. | made no 
point of mentioning this to advertisers. Why should 1? But now that “I” 
has become an editorial “we”, | know why I should have. 


We who are editorially responsible for the content of SCREEN know 
well from personal experience the importance of bringing to our readers 
as completely and reliably as possible the advertisement messages of those 
who serve the audio-visual field. We know what this information means 
to you as buyers and users of audio-visual equipment and materials. The 
more information you have, the better you are served. 


Of course, it is obviously true that a magazine like SCREEN is eco- 
nomically dependent upon the income from advertising. Even as editors 
we're not unaware of the economic facts of magazine life: Without adver- 
tising, there’s no magazine. The more advertising, the bigger and better 
the magazine. But even beyond this, we recognize from an editorial point 
of view that we have a responsibility to bring you as complete coverage 
as possible of what the manufacturers, producers, and distributors say 


about their products. 


If | could now return to my 1930 starting date as a reader of Epv- 
CATIONAL SCREEN, | would make it a point in every letter to an adver- 
tiser to mention exactly how the magazine and his message there had in- 
fluenced me. If I and many others had done this consistently, SCREEN 
would be an even more useful magazine than it is today. 


Readers have more influence than they think; and we think they ought 
to think about it. 
PCR 
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Effective use doesn't just happen 


Cincinnati teacher team demonstrating techniques 


Examples of materials suitable for projection 


Helping Teachers Use Opaque Projection 


iss Jones had looked forward to today’s class. Each 

day for the past week her pupils had been discuss- 

ing “Iran and the Problems of the Near East.” 
There was no question about their interest in the topic. 
News about Iran had been much on the radio and in the 
newspapers and was being discussed by their parents 
During the past week there had been the usual classroom 
reports, the committee projects, and the assigned read- 
ings. 

Despite all these classroom activities. Miss Jones had 
been worried. How much beyond the ability to use words 
glibly did their knowledge really extend? How much 
did they really “see” of Iran? Slides or films were 
not readily available to show them the Iran of today. 
Yet there were things about the country that had to be 
seen to be understood. Today they would see Iran. It 
was Miss Jones’ turn to use the new opaque projector. 

Miss Jones recalled vividly the enthusiastic salesman 
who demonstrated the new model of the projector to the 
school faculty. She also recalled a much older and bulkier 
opaque projector stored beneath the dust in the corner of 
the school supply room. Except for the dust. it seemed 
to be in good condition, but during Miss Jones’ twenty 
years at the school. she had seen no one try to use it. 

This new machine, however. was different. It was 
much easier to handle. and the demonstrator had clearly 
shown how well many different kinds of pictures could 
be projected. During the demonstration, Miss Jones had 
had a chance to project only one picture since everyone 
was so anxious to take a turn. But today she would 
really make good use of the new projector. 

Now. with hesitating fingers. Miss Jones turned ot 
the switch and lowered the platen. Immediately the 
pupils on the side and to the rear of the projector com- 
plained of the bright light that leaked around the platen. 
Then the October. 195] issue of Vational Geographic 
was placed in position and the map of Iran was projected 
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by MENDEL SHERMAN 


Supervisor, Visual Aids Exchange 
Cincinnati, Ohio, Public Schools 


on the screen. But something was wrong again. The 
map was upsidedown and the image was much too large 
for the screen—nor was it as bright as during the sales- 
man’s demonstration. Miss Jones hurriedly removed the 
magazine, tearing one of the pages In her confusion. 
With some difficulty the magazine got turned and placed 
again in the projector, The distance to the screen was 
adjusted, but somehow the image just would not focus. 
By this time the class was restless, and Miss Jones de- 
cided to abandon the projector and proceed by holding 
up each picture as she discussed it. Of course, the 
whole class couldn't see the pictures, but what else could 
she do? 

So far as Miss Jones was concerned, there would now 
he two contraptions gathering dust in the supply room. 

In a nearby school an entirely different scene was tak- 
ing place. Two boys wheeled a cart bearing an Opaque 
projector into the classroom. Pupils quickly lowered the 
window shades and a 40-inch white Vinylite screen 
mounted just above the map railing. An assistant handed 
the projectionist a stack of eight pictures, which were 
placed as a group on the platen of the projector. When 
the switch was turned on, a few minor adjustments 
quickly produced a sharp, correctly-positioned image on 
the screen 

The pictures had been carefully selected for opaque 
projection. They were interesting pictorial material with 
only a small amount of printing, which was large enough 
to be read by everyone in the room. Most of the pic- 
tures were of similar size. with the smaller ones mounted 


on cardboard. A committee of pupils presented and dis- 
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cussed each picture as it was projected. The entire les 
son flowed as easily and effectively as one could wish. 
The Miss Jones in this school was really teaching with 
the opaque projector. 

Effective use of the opaque projector, as briefly de 
scribed in the second situation, doesn’t just happen. 
The mere purchase of the equipment or the reading of 
a bulletin will not assure good use of any projector. 
Teachers have to be shown and certain conditions must 
be provided before they will make continuing and effec- 
tive use of the opaque projector. 

The following discussion does not pretend to be a 
complete treatise on opaque projection. It merely rep- 
resents some of our experiences in Cincinnati in help 
ing teachers use the opaque projector. 

Qur teachers and principals are made fully aware of 
the advantages of opaque projection. The full responsi 
bility for this. however, cannot be left to distributors 
ind salesmen. although they do contribute significantly 
while demonstrating their equipment. The most convine 
ing demonstration of the values of the opaque projector 
s provided by the teacher who prepares and uses mate 
rials well in her own class. Such a teacher can demon 
strate to other teachers. [n one case in our school sys 
tem. teacher-made and collected materials were used to 
demonstrate the use of the opaque projector at a monthly 
neeting of local school administrators. Similar demon 
trations were given before professional groups of teach 
ers. individual school staffs, and teachers in’ specific 
teaching areas. A locally produced motion picture show 
ng the use of audio-visual materials in a typical second 
rade science unit also helped acquaint teachers and 
idministrators with the opaque projector 

\s a second step we planned demonstrations and dis 
cussions for the visual aids representatives from all the 
schools. Here again locally-produced material proved 
effective 
stimulated interest in the use of audio-visual materials 


Lach representative returned to his school with 


ind equipment. including the opaque projector 

\t each of the demonstrations—whether for teachers 
principals. or visual aids representatives. the limitations 
of opaque projection and the obstacles to be confronted 
were thoroughly discussed. This is as important as dem 
onstrating the contributions of the projector: otherwise 


disappointment and frustration are likely to result. Fre 





ready to go within a few seconds after it enters the classroom 
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quently schools purchase opaque projectors before they 
have considered the problems they will encounter. Many 
of these are purely mechanical. Other questions are of a 
broader nature. such as: What can this equipment do that 
cannot be done with equipment already available? What 
are some specific classroom techniques for using this 
equipment ? 

Here are some aliswers and suggestions based on our 


experience in Cincinnati 


How will the equipment be transported? 


The opaque projector is comparatively bulky and 
heavy although it can be carried. A rolling table or 
stand is almost essential to transport the machine Ther 
it can be easily wheeled into a classroom ready for use 
By providing “spare” carts on each floor, it will be nee 
essary to carry the projector only when moving it fron 
one floor to another Very often even the newer projec 
tors will remain unused when it is necessary to carry 


them to and from classrooms 


Can the projector be used 
in a room that cannot be darkened? 


The answer is definitely yes. provided a small enough 
image is projected. The tendency to project a larger 
image than is necessary is one of the most Common me 
chanical mistakes made by users of projected pictures 
An image 40 inches in width is sufficient for the average 
classroom. Many teachers have found that a 30-inct 
width or less is adequate. The brillianey of a 30-inch 
image will be four times that of a 60-inch image if all 
other factors are equal. It should be noted, too, that at 
least one new type of sereen ts made espec ially for the 


undarkened room 


What mechanics of scheduling 
will be most effective? 


The simplest is often the best. A self-sign-up sheet 
for teachers seems to be effective. Teachers then arrange 
for their own pupils to obtain the equipment from. the 
previous user. The projectors are reserved for at least 
one-hour periods. Teachers and pupils should not fee 
rushed. If the demand for the use of the projector in 
creases, the solution lies in an increased number pre 


jectors, not in shorter periods of use 


How may pictures be mounted and filed? 


Occasionally individual pictures are arranged ot 


long strip ot paper to serve somewhat the same purpose 
as a filmstrip. This is quite successful and acceptable as 
part of a culminating phase in a unit. As our teachers 
continue to work with the opaque projector, however 
the tendency seems to be away from this arrangement 
More flexibility is provided by keeping pictures sepa 
rate. For example. individual pupils or committees cat 
examine, select. and study those materials pertinent t 
their problem. They may then project the materials wher 
making reports to the class 

The newest opaques “wind” individual — pictures 
through so readily that a strip is really unnecessary. A 
procedure especially helpful on the older models is that 
of stacking individual pictures in such a manner that 
the top one can be removed while holding the others ir 


(Continued on page 160 
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it's organized, 
it's kept alive and active 


by HOWARD R. PORTER 
Audio-Visual Coordinator 
Jordan Junior High School 
Palo Alto, California 


THE A-V CLUB AT JORDAN JUNIOR 


In one form or another, the Audio-Visual Club, or 
Student Projectionists' Corps, has taken a permanent 
place in almost every school with an active audio-visual 
program. Responsibility for the success of such clubs rests 
squarely upon the school audio-visual director or coordi- 
nator. 

Believing that coordinators welcome the ideas and 
suggestions that can be gained through reading of the 
experience of others, EDUCATIONAL SCREEN will con- 
tinue to publish from time to time reports on different 
methods of organizing and operating audio-visual clubs. 

What are you doing at your school to solve the prob- 
lems of providing teachers with the right instructional 
materials at the right time and in the right place?—ED 


NE OF THE MAJOR PROBLEMS of the audio-visual 
OC coordinator in any school is recruiting and train 
Ing operators of audio-visual equipment in such a way 
as to maintain eflicient service for all classes and to safe 
guard costly equipment 

Although all classroom teachers in California are now 
required to take an audio-visual workshop course. they 
do not ordinarily use their newly-aequired skills — fre 
quently enough to keep in practice Besides, most teach 
ers seem to prefer to be relieved of projection duties 
so they may devote their full attention to the 

From experience gained during the past ter 
writer is convinced that even sixth-grade boys can be 
come excellent all-around operators of audio-visual equip 
ment. If carefully chosen and trained. a youngster han¢ 
equipment much better than a less mechanically-mir 
adult. He is proud of his job. enjoys the prestig 
affords. and works frequently enough to acquire 
degree of skill 


The recruiting and training of pupil operators ts 
probably best centered and controlled through an Audi: 
Visual Club At Jordan Junior High School (1200 
pupils). the club plan has been given considerable study 
ind we feel that this account of our developing experi 
ence may contain suggestions of value to other schools 
and other coordinators 

Of prime importance. in our opinion, is the int 
in which new members are screened for introductior 
In June. near school’s end, each elementary school princi 
pal receives a letter asking him to name the most prot 
ing sixth-grade boy (or boys) leaving his school 
Jordan. This system has resulted in a more = acé 
evaluation than ¢an be had from the seventh-grace 
room teacher after only a few weeks wequaintance Ww 
i boy. Older members of the club also help in passing 
judgment on the newly-arrived candidates by obser 
ing their behavior on the playgrounds. in the halls. and 


in the cafeteria. These member-observers are discrimi 
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nating in spotting the 


loud-mouth 


cul-up , the “show-off”, or the 
all unacceptable in the club. 

\fter all opinions have been considered, a group of 
twelve to fifteen seventh-graders are invited to join as 
probationary members. (Reproduced below is the printed 
guide given to all probationary members.) An older 
member is assigned to act as a sponsor for each new 
boy and becomes responsible for his training on each 
piece of equipment. This sponsor fills out a training re- 
port when he presents his pupil for club approval. If 
iecepted by the club, the new member receives an oper 
itors card carrying the signatures of the club sponsor 
ind the school principal. This card is, in effect, a perma 
nent pass that permits the holder to pass through trafhe 


stations anywhere in the building, to go to the head of 


cafeteria lines (a real privilege or to be excused from 
classes for projection duties. Abuse of the pass in any 
way results in its prompt recall. Also filled out at time 
ff induction is a class program tor each boy on which 
grades will be recorded at the end of the quartet 
remalt n active membership a “B” average must 
maintained in the so-called “solid” subjects. 

During h ond vear of service. the club membet 
ecomes if ) im oaward based on the number 
f hours ver pperator. The recuired number of 

club action in midyear and is usually 
f the active members. The cost of the 
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INFORMATION FOR NEW MEMBERS 
OF THE ALDIO-VISUAL CLUB 
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Photo courtesy Dept. of Audio-Visual Education, Portiand, Oregon, Public Schools 


The things children hear, as well as those they see, are a constant source 


of questions and new learnings 


The TEACHING of 


and information were largely acquired through 


p RIOK to the invention of the printing press, knowledge 


the ears. The printing press made books and other 
printed matter available to the masses. Four centur- 
ies have made people print-minded, and_ literacy has 
come to be measured in terms of reading and writing. 
In less than thirty vears the invention of radio, sound re- 
corders, and television has helped to swing the pendulum 
hack. Perhaps there is something to be learned from the 
Hindus who. admittedly illiterate in terms of reading 
ind writing. “have a literacy of the spoken word 
thoughtfully spoken and thoughtfully listened to.” 


In These Critical Times 


Today. as never before, the ears of the peoples of the 
world are being bombarded by information and mis- 
information: by propaganda good and bad: by drama. 
lectures, panel discussions, news reports of all types, and 
advertising campaigns. Sometimes what can be heard 
is worth while; sometimes it is actually harmful. The 
ability to listen intelligently and discriminatingly is im- 
portant in these critical times. 

Recent scientific and technological developments have 
increased the amount of time that people spend in listen- 
ing. In the opinion of many people, however, the ability 
to listen efficiently has not improved through increased 
use of the ears 

While “speech instruction is common, good listening 

‘Alice Sterner, Katherine Monoghan, and Milton A. Kaplan, 


Skill in Listening, N.C.T.E. Pamphlets on Communication, Chi 
cago: National Council of Teachers of English, 1944, p. 5 





Copyright 195! by Row, Peterson and Company 


144 


LISTEMMG--and WHY 


by MIRIAM E. WILT 


Teachers College, Temple University 
Philadelphia, Pennsylvania 


is supposed to be acquired naturally. Frequently it is 
never acquired, for ear specialists tell us that more than 
half of so-called deafness is nothing more than in- 
attention. “* 

A study® was made to determine whether teachers con- 
sidered listening an important learning aid in elementary 
education. Five aspects of the problem were investigated: 
(1) the amount of time children are supposed to listen 
in the average classroom: (2) the amount of time teach- 
ers think that children learn by listening: (3) the rela- 
tive importance teachers place upon listening as com- 
pared with other language skills: (4) teachers’ opinions 
of the importance of listening skills in situations in 
which listening is the activity of the majority of the 
group; and (5) evidence of the teaching of listening in 
classrooms. 

The data for this study were gathered from the 
answers to 1452 questionnaires by teachers in forty-two 
states and by timing the listening activities of the chil- 
dren in nineteen classrooms. 

In the opinion of the teachers answering the question- 
naires, children spend the major part of the day reading. 


And also, in their opinion. learning to read is the most 


“Eda B. Frost and Rhoda Watkins, Your Speech and Mine 
Chicago: Lyons and Carnahan, 1945. 

Miriam E. Wilt, 4 Study of Teacher Awareness of Listening 
as a Factor in Elementary Education. The Pennsylvania State 
College: doctoral dissertation, unpublished, 1949 
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ABOUT THIS ARTICLE 


Too often the audio in audio-visual is given less atten- 
tion than the visual by both audio-visual specialist and 
classroom teacher. True, we use radio, phonographs, re- 
corders, sound films, and other audio teaching aids. But 
are we concerned enough about whether the student is 
really learning from listening? 


It has been said that people must be taught to learn 
from pictures, and it is probably equally true that people 
must be taught to learn from listening. What Miss Wilt 
has to say here about the teaching of listening should 
be of real interest and value, we think, to both audio- 
visual specialist and classroom teacher. 

We are indebted to Row, Peterson and Company, 
Evanston, Illinois textbook publishers, and to Miss Wilt 
for permission to reprint this article from the Row, 
Peterson Monograph on Language Arts No. 66.—ED. 





important skill to be learned. Contrary to what teachers 
helieve. in the schools visited children were spending 
more time listening than in any other single activity 
Thev were expec ted to listen 57.5 per cent of the class 
room activity time. 

In evaluating the relative importance of language at 
tivities common in modern schools, activities which are 
predominantly oral (such as group discussion, reports 
and oral reading). only 29.5 per cent rated listening as 
the most important skill to the majority of the group 
Paradoxical as it may seem in each situation, only one 
child spoke or read while the remainder of the group 
listened. 

In the schools visited, seldom was there a real purpose 
for listening to what was being said. There was littl 
reading of stories or poems that were new to the chil 
dren listening. Rarely was oral reading used to prove a 
point, to give additional information, or to provide en 
jovment. The most common uses of oral reading were in 
rereading stories, geography, history. or health lessons 
that had already been predigested by the class. This could 
scarcely be called purposeful listening. As for other oral 
language activities. they were largely verbal ping-pong 
with the teacher serving up a question to which some 
child parroted an answer from the book 

There was substantial evidence from the classrooms 
visited that the majority of elementary teachers do not 
consciously teach listening as a fundamental tool of com 
munication. There was no evidence of its being taught 
While children were expected to listen more than half 
the school day, purposes for listening, standards of 
achievement, and evaluation of the activity were con 


spicuous by their absence. 


Basic Principles 


Teachers should realize the 


importance skillful 
listening for effective living. 

Present classroom listening practices should be eval 
uated to determine whether they are really learning 
experiences. 

Purposeful critical listening should be a con 
of many classroom learning experiences. 

In the light of children’s need to learn by doing 
dren should do more talking and listening to 


other and less listening to the teacher. The 
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peer group learning through speaking and_ listening 
should be considered 

More use should be made of visual and auditory aids, 
experiments. excursions, and other experiences that  re- 
quire group discussion before, during, and after the 
activity 

Material read orally should be new. interesting. and 
meaningful so that the children are encouraged to de- 
velop critical and intelligent habits of listening. 

Less time should be devoted to parroting questions 
and answers from the text and to making monosyllabic 
answers to teachers’ questions. More time should be 
devoted to group discussion and problem solving. 

\ wide variety | listening experiences should he in- 
troduced into classrooms if children are to learn to adapt 
the kind of listening they do to that type which will best 


serve the purpose ol the activity 


Activities for the Younger Children 


Classes primarily for the purpose of the teaching 
of listening are not the answer. They would be. stilted 
and artificial. The listening inherent in so many regular 
classroom activities is a natural setting for the teach- 
ing of this skill. This presupposes a real purpose for 
listening and an evaluation of what has been heard. It 
must be functional if it is to be effective. 

Teachers of the five- to eight-year-olds have an in- 
creasingly important role to play in helping children 
toward effective living and listening. The range of abili- 
ties is very wide. Some children are speaking in complex 
sentences and are able to comprehend long. detailed eX- 
planations and stories when they come to school. Others 
speak in monosyllables or not at all and are unable to 
follow simple directions or sequences of thought. 

What are some of the incidental and more formal ac- 
tivities that can be used to capitalize on the keen sense 
of hearing many children have? How shall we keep alive 
this alert curiosity about things in their environment? 
The things children hear. as well as those they see. are 
a constant source of questions and new learnings. 

Mike. scarcely able to talk, says, “Whazzat?” And his 
puzzled aunt. looking around and seeing nothing. replies, 
“What's what. Mike? | don't see anything.” 

Mike. impatiently, “Whazzat?” 

And still she sees nothing and says so. 

In a few seconds Mike says again, “Whazzat? Ovoo- 


And suddenly. from far away. she hears the whistle 
of a locomotive searcely discernible to her ears. which 
have become practically deaf to the sound symphony 


all arout d 


For Alertness & Discrimination 
(inside & out) 


| Have the children close their eyes and see how 
many different sounds they can identify. They may hear 
dozens of things. as: someone sweeping, a baby erving, 


a pencil rn sharpened 


Listen for sounds made just by peopl as: chil- 
dren sing 


huckster callin 


i voice on the radio, a mother calling, a 
4. his wares 

}) Listen for nature sounds, as: the rain falling. the 
urmur of a brook. the roar of the surf. the wind howl- 


fon following page) 
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(4) Listen for mechanical sounds, as: a jet plane. the 
subway roar. a trolley car. a train whistle. 

(5) Have the children close their eves. Either one of 
the children or the teacher may then make a variety of 
sounds for the rest to identify. See how many different 
sounds the children think of. as: clapping hands, tapping 
with a hammer on metal, tapping on wood with a ham- 
mer. hitting the palm of the hand with the fist, rapping 
ona window. 

6) With closed eyes. have one child say. “Good 
morning” or some other short phrase and have the rest 
of the children try to identify the voice. Help children to 
refrain from guessing by listening for certain definite 
characteristics of individuals. 

In all activities, it is important for children to learn to 
listen well to one another as well as to adults. In this 
learning to listen diseriminately for information and 
pleasure. children should habitually give the same kind 
of attention to one another as they are supposed to give 
to the teacher. Too often the only things we expect chil 
dren to hear and to remember are those things we say 
to them. One of the primary purposes of this program 
must be to see that children respect the contributions 
of their peers. A concomitant responsibility is that the 
speaker has something worthwhile to say. Courteous 
listening is important, but equally important is the 
realization on the part of the speaker of his responsi- 
bility to the group. 

Teachers cannot and should not try to impose upon 
children standards for listening. Standards must be set 
by the people using them. As much of the talking as 
possible should be carried on by the children themselves. 
Even the youngest can decide what to listen for. why 
they should listen, and whether they have heard what 
they set out to hear. The teacher's function in this situ 
ition is to ask an occasional question or to make a com 
ment that carries the thinking of the group beyond where 


they are 


Try Out These Ideas 


(lL) Today we are going to bake cookies. Nancy will 


read the recipe and the directions. Why is it important 
to hear what she has to say? What things must we 
listen for especially? (After the reading. the children dis 
cuss the steps to be followed and necessary ingredients. | 

2) Tomorrow we are going to the zoo. Let’s see what 
we already know about the animals we are going to visit 
What are the things we want to find out? If you have 
some information you want to share. be sure nobody 
else has said it (common with young children). You will 
iso need to listen in order to know whether vou dis 
iree with what has been said 

(3) Today Joan wants to tell us the story of “Cinde 
rella.”” Most of us know this story. For what shall we 
listen. and why shall we listen to Joan tell it? Is the 
sequence of events right? Does she impersonate the 
characters well? Are the facts corre¢ t? Does she use good 
sentences and not string them together with “ands? 
Is her voice pleasant to listen to? Can you see pictures 
as she tells the story? 

(4) Today | am going to play a record. You have 
asked for “Tubby and Tuba.” For what shall we listen ? 
How many musical instruments do you hear? Clap your 
hands when you hear Tubby speak? Be ready to tell the 
story in your own words 
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(5) Today we're going to see a sound motion picture 
The movie shows and tells about baby animals on a 
farm. Each of you choose one animal about which you 
will make a riddle. You will not only need to get all the 
information you can about the animal you choose. but 
you will have to watch and listen so that you can guess 
other children’s animals. 

(6) (Give a child a series of directions to be carried 
out in the same order they are given. Increase the num 
ber and difficulty of the tasks as the child improves in the 
ability to carry the sequence in his mind.) 

These ideas are merely suggestive. They can be varied 
to meet the needs of many ages and the content of the 
material. You will think of many additional ones. Un- 
questionably these suggestions are not designed for teach- 
ing listening. They are the activities of which the modern 
curriculum is made. Our plea is only that we capitalize 
on what is already part and parcel of the things we 


are doing. 


In the Middle Grades 


In the middle grades the listening act becomes an even 
stronger force in influencing attitudes. as a source of 
information, and in the forming of opinion. With panel 
discussions, guest speakers. news reports and analyses 
political campaigns, advertising. and entertainment to 
be intelligently listened to and evaluated for pleasure 
or information, the variety of experience is wide and the 
need is great. 

(1) As a group. have the children select some evening 
or weekend program. such as “Town Meeting of the 
Air.” to which they will all listen. Ask them to take just 
the notes they will need to be able to discuss the major 
premises of the discussion and the manner of delivery 
and refuting. 

(2) Have the pupils listen to several different news 
reporters report on the same current event. Discuss the 
varied ways of saying the same thing and the many 
impressions listeners can get from the same words. 

(3) Compare the same current event discussed by 
a news reporter and a news analyst. : 

(4) Choose some program or a recording which is 
definitely propaganda and discuss how public opinion 
is formed and influenced not only by what people sav 
but the way they say it. 

(5) Have the pupils listen to advertisements of “name 
brands” of some common products and discuss what 
makes legitimate advertisement and how people are pro 
tected by law from false claims. 

(6) Documentary films and those produced with cur 
rent social issues involved can be used as class projects 
for both Social Living classes and the valuable practice 
they give in listening. 

(7) Following silent reading around some topic of 
interest, either with everybody reading the same material 
or from a variety of sources. have the children discuss 
their findings and then have one member of the group 
summarize the main points. The remainder of the group 
will act as judges of both how well the reporter listened 
and how well he was able to summarize what he heard 

(8) Listening to oral reading can be a valuable ex 
perience. It also can be a deadly one. If its merely prac 
tice in word-calling for the reader, rereading of material 
already read, or reading stories with no surprise element, 
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A MOTION PICTURE RECORD OF AN EXPERIMENTAL CLASS FOR YOUNG MENTALLY RETARDED CHILDREN 


A Class for Tommy 


by 


MARY A. PUTNAM and MARGARET DIVIZIA 


Elementary Supervisor Head Supervisor 
Audio-Visual Aids Section, Los Angeles, California, City Schools 


HE PROSPECT of making a motion picture seemed 
pee simple. since we had never seen a Holly wood 
movie set in action. You just set up the environment 
planned the day's activities. and started shooting! Of 
course, specific plans had to be made but lesson plans 
are a common experience for most teachers and planning 
to make a film shouldn't involve much that was different 


except the mechanical provisions for lighting. ete. After 


all. this was to be a documentary. or as Dr. Dean Mi 


Clusky later carefully explained to us. it was an 
dential film.” This means simply that vou are filming 
a real situation that will be evidence of the actual pro 
vram. 

Miss Mary Frances Martin. Supervisor of the Spe 
cial Education Section. and Mrs. Lila Deleissegues Sup- 
ervisor of Special Education. had conceived the idea 
for the film. which would be a record of the growth made 
by the six- to eight-year-olds in the first: experimental 
room for young mentally retarded children to be set up 
in Los Angeles. This film was to be used as evidence 
which might determine the advisability of continuing 
such a program for the six- to eight-year-old mentally 
retarded child 

The common practice had been either to keep these 
children at home until the compulsory school age of 
eight vears or to place them in regular primary classes 
where all too often they developed undesirable habits 
due to their inabilities. 

Initial planning for the film consisted of a sequence 
of events to be shown in the film. giving a somewhat 
capsulated picture of the scope of activities which would 
take place in the classroom. This planning Was aco 
operative endeavor undertaken by Mrs. Deteissegues 
Mrs. Gertrude Casper, the teacher: Mrs. Ruth Ashbaugh 
the principal: and the Audio-Visual Section 

Special wiring had to be installed and plans made for 
the careful use and storage of equipment in order to 
provide for the safety of the children as well as for the 
care of the expensive cameras and lights 

Not the least of the planning activities consisted of 
getting the necessary clearances for all of the activities 
involved. The major steps beginning with production 
planning. through the shooting. the editing. to the final 
commentary were carefully evaluated by the various peo 
ple who are concerned with the educational program 

This cooperative endeavor meant the involvement of 
people in the Elementary Education Division and_ the 
Curriculum Division, the entire faculty of the school 
plus such people as the special supervisors of art and 
music, physical education. the school nurses and doctors 
dentists, and psychologists. cafeteria manager. and cus 


(Continued on p 
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The teacher provides many and varied materials for the stimulation 
of play activities 


Expressing ideas with a brush and tempera requires coordination 
as well as some thoughtful concentration 


Reading is part of the fun of going to school. Looking at interesting 
books is an important first step in learning to read 


rom the film ‘A Class for Tommy’ (distributed by Bailey Films 
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County Superintendent Carrict (right), Myrtle Edmonds, rural 
teacher, and Robert Read, rural principal, study film catalogs 
before selecting films and filmstrips for the county library. 


J Payne County, OKLAHOMA, the one- and = two- 
teacher schools used to have to depend upon the 
county superintendent's oflice to furnish the projector and 
show the films whenever any motion pictures were used 
in the schools. This meant that no properly planned 
visual education program was possible in the smaller 
schools—of which there are fourteen, twelve one-teacher 
schools and two two-teacher schools. The other seven 
dependent schools of the county, with three to eight 
teachers each, were able to provide their own projec- 
tion equipment and also had cooperated in purchasing 
films for the County Film Library located in the county 


superintendent's office. 


Problem & Plan 


Recognizing the problem and wanting to do something 
about it, the county superintendent worked with the 
Audio-Visual Department of Oklahoma A. & M. College 
to develop a cooperative plan that would better serve 
all schools of the county. 

In June, 1951 a letter was sent from the superintend- 
ent to each board member and each teacher in the four- 
teen small schools of the county inviting them to a meet- 
ing in the superintendent's office on July 6, 1951. At 
this meeting twelve of the fourteen schools agreed to a 
plan whereby they could each contribute a_ specified 
amount and purchase three 16mm projectors and three 
screens. The boards of education signed agreements 
authorizing the county superintendent to place the order 
for the equipment. This was done and all equipment 
was delivered by the time school opened in September. 

All schools carried out their agreements to purchase the 
equipment As soon as the budgets were approved and 
the protest: periods over, the accounts were cleared in 
full. 

In cooperation with J. C. Fitzgerald and Guy M. Pritch- 
ard of the Audio-Visual Center of Oklahoma A. & M. 
College, a plan was worked out for an in-service train- 
ing workshop on the operation and care of audio-visual 
equipment. The staff of the Audio-Visual Center at 
Oklahoma A. & M. and the county superintendent con- 
ducted a seven-night workshop at the college Audio- 
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Cooperation 
in a 
County A-V Program 


by JOE F. CARRIER 


County Superintendent of Schools 
Payne County, Oklahoma 


Visual Center at which all teachers were trained in the 
operation of equipment and the selection and proper 
utilization of audio-visual materials. 

The schedule for using the machines was worked out 
cooperatively in advance so that each teacher might have 
access to the machines for an equal time. A master sched- 
ule is kept in the county superintendent’s office. Not only 
teachers but also the P.T.A. and community organiza- 
tions are using the machines. 

One hundred and _ thirty-five l6mm films and 225 
35mm filmstrips are in the county superintendent's office ; 
many schools also own filmstrips. These are supple- 
mented from the large rental library of educational films 
at the Oklahoma A. & M. College Audio-Visual Center. 

Some films in the county library were purchased in 
1941 when J. C 
visual education at Oklahoma A. & M. College) became 
county superintendent of Payne County. The office of the 


Fitzgerald (now director of audio- 


county superintendent has cooperated in matching funds 
with the State Department of Education for the purchase 
of films and filmstrips. 

Payne County’s film program was started in the east- 
ern part of the county in 1937 when seven rural schools 
worked out a cooperative program of rentals, which later 
led to the purchase of films by this group. Under Mr. 
Fitzgerald's leadership, the program was moved into the 
county superintendent's office in 1941. It is thought to 
be one of the earliest of the cooperative libraries in the 


state. 


Present & Future 


Altogether there are twenty-one dependent schools in 
Payne County employing a total of fifty-one teachers. 
All teachers now have access to l6mm motion picture 
projectors and are making regular use of available ma- 
terials. Plans are being made to extend the film library 
next year, and schools have already expressed a willing- 
ness to provide funds for this purpose equal to what 
was spent this year for projection equipment. 

We believe our experience has proved the value of 
cooperative effort in expanding the use of audio-visual 


equipment and materials. 
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The Filmstrip Has a Future—But 


The day may come when the filmstrip will be taken for 
granted in religious teaching like bread on the dinner 
table. If this comes to pass. and it well may. two things 
will take place first. 

We shall discover just what it is that the filmstrip has 
which no other visual aid has. We shall find out what 
makes it unique and exploit its unique characteristics to 
the full. Another way of saving the same thing is this 
we will select our audio-visual medium to fit the mate 
rial in hand. If the basic character of our material and 
our purpose is better suited to an audio aid to learning 
we shall, without any apology to the visualists, just cut 
loose and make it an audio aid. If. on the other hand. 
our material, our purpose. and five or six other and 
lesser factors indicate that we should use a visual aid to 
learning. we shall just go ahead and make a visual aid 
and use it. 

About now some reader is saying that if » cant 
make up our minds, as so often seems the case now, we 
produce an “audio-visual”. And that is exactly what we 
may do, but before we scatter the landscape with more 
“audio-visuals.” let us think out if we can just what 
happens when we wed the two and try to understand 
the implications both for the form and structure of the 


materials and the learning process. In most instan 





A WONDERFUL LIFE 


Henry Wood (James Dunn) and his daughter 
Mary (Allene Roberts) are pictured above as they 
appear in the new Protestant Film Commission 
production A Wonderful Life, now being given 
general release through The Religious Film Asso- 
ciation (220 Fifth Ave.. New York 1. N. Y.). In 
the film story the daughter finds in her father’s 
life of Christian devotion the inspiration to tri 
umph over her own life problems. 

For reviews and news of other new films for 


church use. see following pages. 
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WILLIAM S. HOCKMAN*, Editor 


now our audio-visuals are neither fish nor fowl—neither 
solidly visual nor satisfactorily auditory. 

The second thing that must happen before the filmstrip 
becomes the bread of the classroom is in the area of 
Briefly 


utilization teachers must be taught how to 


program and use filmstrips and their use must be made 
a lot easier. Our projection equipment must be perfected. 
If you think it is. just take a somewhat beat-up filmstrip 
and try to get a good job on quite a lew projectors that 
could be named 

From the volume of correspondence which has been 
coming in on the question of captions. we know that 
the filmstrip has many friends who want to see it im- 
proved. A few of the many comments which came in are 
reproduced this month. With the June issue we shall 
bring the present discussion to a close. but your vote on 
captions or no captions can be sent in all summer long 
and the results will be tabulated and published in the 
October issue 

While the filmstrip certainly has a future in the church 
and school. we believe it will take a sturdier variety than 


WSH. 


many of the present ones to make the vrade. 


Pro and Con on Captions 


From a Producer 


“That captions vs. no-captions business is quite a prob- 
lem. From my observations, the school people seem to 
preter captions and the church people preter the re- 
marks in a separate manual. 

“Qur first filmstrips (Christian Family and Boy Meets 
Girl) did not have captions. You should have heard 
the howl from everyone! All releases since then have 
had captions plus a manual. and we revised Christian 
Family in 1948 so that it too has captions. 

“The most criticism we have received on our sex 
education filmstrip. The Story of Growing Up, has been 
on its lack of captions. If a filmstrip has no captions and 
the manual gets lost. what then? Some may say that 
the pictures should carry the story or idea so that cap- 
tions or manual are not needed, but | doubt that any 
visual presentation could stand on the visual alone with- 
out any audio. 

Pact R. Kipp, Church Screen Productions. 
Nashville, Tenn. 


From a Clergyman 
‘No hard and fast rule can be laid down for making 
filmstrips with or without captions. I feel that a filmstrip 
can be made into a good teaching unit if the particular 
contributions of captions, pictures, seript or recording 
are effectively blended. Each has a contribution to make 
that must be properly built into the structure of the 
filmstrip 
“Ll would suggest that captions could be used: when 
(Continued on page 152) 


Director of Religious Education, Lakewood, Ohio, Presbyterian 
Address at 1616 Marlowe Ave Ohio. 


Lakewood 7 
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Now you can make low: 





Bell ¢ Howell 


brings you great- 
est motion picture 
development since 
“talking pictures... 
a 16mm recording 
projector, the new 


Kilmosound 
| 








Not since the introduction of sound movies has there been 


1 motion picture development of such importance 


Now Bell & Howell brings the making of sound movies 


vithin your reach. Here is the new 16mm Filmosound 202 
not just a sound movie projector 


ecordet! 


ng sound movies. To make your own sound film. you will 


} 
ue 
t 


Record your message 
k , 

Filmosound 202. This sam Im mz > nagnetic sound 
ised again and agair l 
wr to reach a new jlace obsolete 


audience commentary 


essage to it the or 
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not just a magnetic sound 
but a combination of both for making and show- 


Reach every age level with a single 
with the addition of a & Howell 70-DL camera 
track. Your school 
in usefulness as you 
1 tracks with currer t to vour Bell & Howell dealer 


being projected or th I through It's possible now 


langing the ibrary will grow 


need no expert know ledge, no costly prolessional equipment 

With the Filmosound 202, you can put countless films to 
specific uses simply by directing each message you record 
on the magnetic sound track to the needs of your audience 
Changing the-sound and recording again are done simulta- 
neously. Only with magnetic sound movies is this possible 


it but the cost of the film and SOUNDSTRIPE 


Vaking sound movies 


idapted for single-perforated film 


you've edited your processed filn 


SOU NDSTRIPE, 
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What you save on your first sound film will 
equipment. With your Filmosound 202, you can add 
films new sound to a film with an obsolete sound t 
16mm film, silent or sound, black-and-white or colo 
Use the coupon fo! full details on how you can use 
how economical it is to own the Filmosound 202. Or se¢ 


today. Ask for a demonstration! 


Interlocking feature prevent ( tal *( 


erasure of recordings. This button 1 


lutch’’ permits stopping film 
ressed to put machine in recordir 

tion, and only then will previous reco 

be erased. Simple controls make the 

ound 202 almost foolproof. 
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Easy as talking on the telephone, you re 
cord sound onto magnetic track while pro 
ecting picture with Filmosound 202. Instant 
layback or correctio f 
th flip of reverse sv h. Magnetic sound 


ck will last for 


ecording errors 


4 
; 


8 


idd sound to silent 16mm film, then play 
cK a ent spee t etain normal action 
Add new soun » Optical sound fil vith 
ti g 1 ound track. Change 


< without vary 


ackgrour 


You buy for life when you buy 


Bell «Howell 
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€ rod defect in work 


€ il will be reme 


Bell & Howell 
7117 McCormick Road, Chicago 45, Ill 
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Address 
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the picture is portraying an incident where dialogue 
by the principal characters is important, as a filmstrip 
telling the story of the Samaritan woman at the well: 
when it is important to know the era, specific date, o1 
place of a scene portrayed in the filmstrip frame: when 
introducing persons In sequence who are important to the 
story when no other device can convey the passage of 
time: and when a series of places are shown portraying 
similar events, such as a filmstrip dealing with Christmas 
customs in other lands. 

“Captions should not be used, it seems to me: with 
sound filmstrips: if the reading script contains significant 
information not shown in the captions with the frames: 
if the filmstrip is primarily intended for use in worship: 
if the picture's meaning is obvious; if captions simply 
take the place of a script; if the lettering of the captions 
cant be read twenty feet from the screen.” 


Donatp R. Lantz, Family Films. Beverly Hills. Calif. 


From a User 


It occurs to me that captions are almost necessary in 
some instances where recorded scripts cannot be used. 
Printed commentaries get lost. We have received film- 
strips sans script. Even when we buy filmstrips for our 
own library, scripts can get lost. We are fully equipped 
here and it seems quite superfluous to have captions on 
film when recordings are used. However. they don't 
interfere too much, and for the sake of the smaller 
churches who are not fully equipped, it seems a small 
concession to make.” 

Mrs. Rutu Suaw, First Presbyterian Church, 
Santa Ana, Calif. 


From a Distributor 


“T notice that people who are in favor of filmstrips 
without captions are people who can add their own expla- 
nations and interpretations of the pictures. They are 
experts in their line. But 95 per cent of those who use 
filmstrips are not experts. They need help. Captions 
can give it. Captions can save time and focus on the 
important idea. 

“In addition to captions, filmstrips should be accom- 
panied by scripts and discussion guides which are not 
skimpy. More and more ministers and directors of 
religious education ask for these helps. While we ob- 
tain impressions from pictures, we express these impres- 
sions in words. Words will always be final. Im for 
captions!” 

W. BE. Lacanke, Church School Pictures, 
Cleveland, Ohio 


From a Producer 


“We have found that, by and large, most of the pro- 
fessional religious education specialists prefer filmstrips 
like our two new productions, The Easter Lily and The 
Caterpillar’s Journey, without captions. However, we 
find that when people come to buy filmstrips, they prefer 
the captioned variety, anywhere from 2-4 to 1. 

“For this reason the two filmstrips above have been 
put out in two versions, one with captions and one with- 
out. 

“We thought it would be interesting to experiment 
with two versions to see which type of filmstrip the user 
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prefers. We feel. of course, that it is not an either-or 
matter. Some types of study filmstrips are much more 
effective when Bible text is presented along with the pic- 
ture materials. Worship filmstrips on the other hand 
seem to lend themselves to better utilization without 
captions.” 

WaLrer E. Jonnson, Society for Visual Education. 

Chicago. Il. 


From a Mission Executive 


“lL want to register my vote against the use of cap- 
tions on filmstrips. Captions on filmstrips produce the 
problem of vocabulary. seriously limit creative use by 
good teachers, and limit flexibility of teaching material. 
My principal objection is. however, that such English 
titles make much material unusable in non-English speak- 
ing fields. Some materials by their very nature are pretty 
much limited to American audiences. On the other hand, 
materials on Bible subjects are universal and it is un- 
fortunate to place upon them the limitation of . English 
titles.” 

W. Burton Martin, Audio-Visual Division, Foreign 

Missions and Overseas Interchurch Service, N.Y.C. 


Church A-V in Action 


Regional Workshops 


The Division of Christian Education (79 E. Adams 
St.. Chicago 3) of the National Council of Churches has 
set up eight Regional A-V Workshops for the Spring. 
Summer and Fall of 1952. They are: 

Midwest—April 14-18, First Methodist Church, Bloomington, 
Indiana. 

Southeast—May 5-9, Glenn Memorial Methodist Church, 
Campus, Emory University, Atlanta, Georgia. 

New England—July 15-24, Northfield School for Girls, East 
Northfield, Massachusetts. 

Southwest—July 14-18, Southwestern University, Georgetown, 
Texas 

Pacific Southwest 
California. 

Mid-Atlantic 

Rocky Mountain 
Colorado. 

Pacific Northwest—October 27-31, Seattle, Washington 

Planned by the Department of Audio-Visual and 
Radio Education of the NCC, in cooperation with state 
and local councils of churches. these workshops will make 
available first-class training opportunities to all levels 


August 4-8, Redlands University, Redlands, 


August 3-8, Camp Kanesatake, Spruce Creek, Pa. 


August 18-22, Pueblo Junior College, Pueblo, 


of the church’s leadership in education, missions, social 
action and Bible study teaching. The Rev. Elmer G. 
Million, coordinator of these workshops for the DCI 
(address above), can supply those interested with com- 


plete information. 


Seminary Workshop 


Union Theological Seminary on March 21 and 22 
made a significant contribution toward bringing the 
audio-visual movement within the walls of theological 
seminaries by holding in its quarter-million-dollar Audio- 
Visual Center a workshop on audio-visual methods and 
materials to which it invited student faculty registrations 
from. thirty-seven Eastern-seaboard theological semi- 


naries. 
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THE R.F.A. PRESENTS 


THESE EXCELLENT FILMS 
At A Price Every Church Can Afford 


© A WONDERFUL LIFE 


Starring James Dunn in an outstanding religious 
drama produced in Hollywood by the Protestant 
Film Commission 


First Prize (Protestant Religious Section) Boston 
Film Festival 


. Warm human story . . . entire production is 


expert throughout . . .” 
—Hollywood Reporter 


“Highly recommended (all ages Junior and 


Adult)” 
—Division of Christian Education, N.C.C.C. 


16mm., sound, 45 minutes 
Lease $200.00; rental $10.00 


© FIRE UPON THE EARTH 


The Only Film Produced On The History Of The 
Christian Church 
20 centuries of gigantic drama sweep across the screen 
with inspiring magnificence . . . a film every Protestant 
should see again and again. 
A new kind of motion picture .. . highly 
recommended by this Department.” 

—Jesse M. Bader 
Executive Director, Joint Department of Evan- 
gelism, N.C.C.C. 
A commendable job of film making . . . has 
something to say amd does so in a clear-cut, 
unambiguous manner.” 


—W. S. Hockman 
Educational Screen 
1é6mm., color, sound, 26 minutes 
Lease $245.00; rental $10.00 


3 Films Specially Priced At $105.00 Each For Wide Church Distribution 


The Church Boards which produced these films have set an unusually low lease price for films of 
this length, stature, and rental price to encourage libraries to help make them widely avail- 
able for the ongoing educational program of the local church. 


@ THE STREET 


@ ON COMMON GROUND 


How the lives of the people in one section A true story of how the development of a 


@ REPORT FROM MEXICO 


A revealing portrayal of the challenging task 
facing the Protestant Church . . . affords 


: . | iritual ° ° : 
of a large city were changed by the reopen larger parish plan brought new spiritual un profound insight into the church's accom- 
ing of a church... a film with a challenge. derstanding to a rural community plishments 


16mm., sound, 28 minutes, rental $6.00 lémm., sound, 28 minutes, rental $6.00 1émm., sound, 28 minutes, rental $6.00 


Watch this page next month for our announcement of 
2 important new films produced by the Broadcasting 
and Film Commission of the National Council of Churches of Christ. 


Write to Department R1-4 for descriptive brochures. 


These fine films released by: 


THE RELIGIOUS FILM ASSOCIATION, INC. 


220 Fifth Avenue 


April, 1952 


New York City 1, N.Y. 











“FIBERBILT" 
CASES 


“THEY LAST 
INDEFINITELY"’ 


Equipped with steel 
corners, steel card 
holder and heavy 
web straps. 


Only original 

Fiberbilt Cases 

bear this 
TRADE MARK 


cdihahn sitet coon ee 


“Your Assurance 
of Finest Quality" 


SOLD BY ALL 
ET ee eee LEADING DEALERS 
For lémm Film—400" to 2000° Reels 








For Family Week. May 4-1) 


CHRISTIAN HOME AND 
FAMILY LIFE FILMSTRIPS 


Five filmstrips that visualize 
Christian home and family life The 
Christian Family” ($3.00). “Makine 
Home a Happier Place” ($3.00) 
“Getting Along With Your Parents’ 
($3.00). “Happy Times at Home” 

hildren, $2.50). and “Babies of 
Farm and Home” 
€5.00) 

Send for free illustrated folder. 


Church Screen Productions 


“* Pp. O. BOX 5036 NASHVILLE 6, TENNESSEE 


children. color 


ENDORSED YOUTH GUIDANCE FILMS 


Now immediately available—PRICE $50.00 each 


NO SMOKING 


Film to discourage smoking among teenagers 


THE TERRIBLE TRUTH 


Drug addiction prevention for tee 


NAME UNKNOWN 


Sex Criminal prevention for yuventles 


THE DANGEROUS STRANGER 


Child molestation prevention——for children 


SID DAVIS PRODUCTIONS 


3826 COCHRAN AVE., SO. LOS ANGELES 56, CALIF. 





SEND FOR YOUR COPY NOW Price 50c 


The Religious Screen 


William S. Hockman, Editor 
A Reprint of 19 Helpful Articles 


from the Church Department 
of EDUCATIONAL SCREEN 


Order from Educational Screen Inc. 64 E Lake St. Chicago Wi 
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Church Reviews & News 


MOTION PICTURES 
All That | Have 


ill That | Have, a 61-minute production by Family 
Films, Ine. for the Lutheran Church (Missouri Synod). 





will come to mind easily when one hears comments. often 
by people who have seen too few films. about the poor 
technical qualities of religious films. Here is a_ film 
that has over-all qualities which put most of the Holly 
wood run-of-mine films way back in the shade. 

This film makes the most of a good story. There is 
drama and suspense. and some pretty solid religious 
convictions get convincingly expressed. It will hold the 
attention and interest all the way of any audience of 
young people and adults. Here is the film for the church 
which has been waiting around for a top-notch feature 
length religious film for a week night or Sunday night 
audience. With this film a church will be taking no 
chances. and with a little care in building an introduction. 
the message will be long remembered. 

And its message? Right down the middle of the stew 
ardship road. A skilled physician finds out what to do 
with the money his God-given skill has brought him 
We highly recommend the film. 


The Rivers Still Flow 


For many years Bacone College. in eastern Oklahoma 
has served the American Indians of that and other sec 
tions of the country as an institution of higher learning 
Its story has been told in the printed and spoken word 
and now the Northern Baptist Convention (152 Madison 
Avenue. New York 16) has told it beautifully and effee 
tively in a 30-minute color film. The Rivers Sull Flou 

This film has fine technical qualities. The photography 
is good and much of it is outstanding. Toge Fujihira 
has given us many shots of great beauty which required a 
willingness to work as well as camera know-how. Many 
of his pictures are outstanding from the standpoint of 
composition. The narration is clear and adequate. with 
a silent interlude here and there where the pictures and 
background music convey everything. 

The film tells the story of Jim. a typical Bacone Col 
lege student. We see him achieve a fine academic rating. 
become a confessing Christian. wrestle with the ques 
tion of what to do with his life—-deciding at last to live 
a life of service among his people. 

While The Rivers Stull Flow tells the story of a great 
Baptist institution. it will be useful to all churches seek 
ing to interest their people in their fellow Americans. the 


Indians 


And Now the Priesthood 


The content of the 25-minute color film And Vow the 
Priesthood (from Holy Ghost Fathers. 1615 Manchester 
Lane. VN.W.. Washington. D.C.) is schooling of a boy 
from about the eighth grade to ordination as a priest 
of the church. As he goes from school to school the 
camera goes with him. and we see him in work. play 
solemn procession. serious study. and in cloistered medi 


tation. The narration has been skillfully cast in the boy's 
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That | Have'’ (Family Film 


Drama and suspense, and some pretty solid religious conv 


own language. and thus we listen in on his thoughts a- 
he progresses toward his goal. The story is well orgar 
ized and the technical qualities of the film are quit 


satisfactory 


The New Pioneer 


One of the most instructive. interesting, and objective 
pictures of the new state of Israel. its people. and_ its 
accomplishments is the 20-minute film The \Vew Pioneer 
released several months ago by Cathedral Films. Ine 
(Burbank. Calif.). The photography is excellent and the 
narration instructive. It is recommended te hurches 


schools and community groups 


FILMSTRIPS 


From Britain 


Educational Productions Ltd. (17 Deabigh St.. Londsn 
S.W.1) has sent over four filmstrips for our review 
They are: 4 Sower Went Forth. the story of bread: Ver 
of Skill, craftsmen of the Bible: Religious Art ind 
History of the Prayer Book 

The first two are for children up through grades 5 and 
6. They have 12 and 13 black and white frames each 
respectively. and are the work of W. H. Whanslaw. Each 
picture is well composed and drawn. and the artist has 
exercised considerable care to keep the pictures simple 
and authentic. They are based upon a series of litth 
books (“Bible Background Books” very much like the 
Nelson series for little people As with them. the pieture 
is on the right and the seript on the left. the whole book 
constituting the utilization script. Since the subject 
matter of each is basic in religious education and since 
the technical qualities of each are excellent. this reviewer 
hopes that a U.S. distributor will be speedily found for 
them. 

History of the Prayer Book and Religious Art. the 
other two in the quartette. are in black and white photos 
raphy with good qualities. The scripts are in the form 
of notes from which the user may make up his own 


commentary. The first has 33 frames and the second 24 


kach can be used to give an introduction to the subjects 


which they may touch They are both recommended 
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. says a college film 
library, of “our experience 
with Peerless Film 
Treatment. Peerless 
protection keeps our films 
in good condition, enables 
us to show them more 
frequently without 
replacing — and thus 
has resulted in 
appreciable economy.” 





Yes, Peerless Film 

Treatment starts new prints 
off right, keeps them in 
good condition longer. So, 
specify ‘‘Peerless Film 
Treatment” in your 

purchase orders for films. 
Send your untreated prints to 
Peerless licensee nearest you 
Write for list of licensees. 


Aterwess 


FILM PROCESSING CORPORATION 
16S WEST 46TH STREET, NEW YORK 36, N. Y 
959 SEWARD STREET, HOLLYWOOD 38, CALIF 


[6mm Prod 


Yon 
SERVICES 


Complete Technical and Editorial 
Services to 16 mm Business, Educa- 
tional and Religious Film Producers 


SCRIPT PREPARATION 
TITLES AND ANIMATION 
PHOTOGRAPHY 

SOUND RECORDING 


RE-RECORDING 
from magnetic tape or film 


MUSIC LIBRARY 
EDITING AND CONFORMING 


GEO. W. COLBURN 
LABORATORY, INC. 


164 NORTH WACKER DRIVE, CHICAGO 6, ILLINOIS 


Edge-Numbered Work Prints—Color Masters— 
Duplicate Negatives—Release Prints 
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Evaluation of New Films 


L. C. LARSON, Editor 
Director, Audio-Visual Center 





CAROLYN GUSS, Assistant Professor, School of Education 
BETTY STOOPS, Assistant in Selection, Audio-Visual Center 


Indiana University, Bloomington 


How to Catch a Cold 


(International Cellucotton Products Company, Educa 
tional Department, 919 North Michigan Avenue, Chicago 
11, Illinois) 10 minutes, 16mm, sound, color, 1951. $24.00 
for three-year lease. Produced by Walt Disney Produc- 
tions. A set of related posters is available. 


Description of Contents: 

This is the story of how a Common Man catches a Com- 
mon Cold, and how Common Sense teaches him to take 
care of himself 

Common Man is first seen as he morosely gets up in 
the morning. As he is grumbling about having had the 
bad luck to catch a cold, a tiny man, Common Sense, 
appears and tells him that it was bad judgment rathe: 
than bad luck. He then describes how Common Man in- 
sisted on completely exhausting himself at a square dance, 
cooling off in a draft, not getting enough sleep, eating 
poorly-balanced meals, and playing golf in the rain. As 
a result, he points out, Common Man developed a bad 
disposition and lowered his resistance so much that he 
was a ready victim of all the colds being spread by peo- 
ple he met. By insisting on going to the office after he 
began taking a cold, he inconsiderately spread his cold all 
over town, as indicated by an aerial view of the spreading 
sneezes 

Even though Common Man promises that he won't 
sneeze at anyone, Common Sense shows him, by means 
of a chalk drawing, how easily cold germs are spread in 
the air and to all objects in the room. He shows that 
the highly-contaminated disposable tissue Common Man 
has used should not even be put into his pocket, but 
rather into a paper sack to be burned. He points out 
that one good “solution” consists of lots of soap and hot 
water, and that sunshine and fresh air are also fatal to 
cold germs. 

When Common Man reveals that he plans to continue 
his usual routine, just letting his cold run its course, 
Common Sense frightens him into bed by pointing out 
that “cold” symptoms are sometimes the forerunners of 
more serious diseases and that failure to help one’s body 


nternational Cellucotton Products Company 


Common Man learns the cold facts of life from Common Sense 
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Indiana University, Bloomington 


ore re rom rere ee em me eer eer re rrr re ee ee rere 


Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Audio-Visual Center, 
Indiana University, Bloomington, Indiana. 


oor rrr rrr rrr rrr rr rrr rrr rrr rr rrr rr rr rrr 


rebuild its resistance gives such diseases as pneumonia 
an easy mark. 

Common Sense finally convinces Common Man 
day or two of pleasant rest in bed makes sense if it saves 
time in the long run, but just as Common Man is settling 
Sense 


down to enjoy his enforced rest, little Common 
gives a big sneeze and dives under the covers beside him 
Committee Appraisal: 

Widely-accepted recommendations for combatting the 
common cold, presented in a highly appealing and con 
crete fashion, make this film a valuable contribution to 
the list of films which should be seen by all sorts of people 
on all age levels. The typical Disney finesse is in evi 
dence throughout, and only a brief credit title and a few 
glimpses of a Kleenex box give a clue as to the film’s 
sponsor. Because of its potential contribution to the pub- 
lic health, the film should by all means be made available 
to as many groups as possible in every community. Its 
humor and “Common Sense” will appeal to all ages and 


levels of sophistication. 


Fears of Children 


(International Film Bureau, 6 North Michigar 
Chicago 2, Illinois) 26 minutes, 16mm, sound, black and 
white, 1951. $115. Produced by Julien Bryan, International 
Film Foundation, for Oklahoma State Department of 
Public Health and National Association for Mental Health 
under the supervision of the Mental Health Film Board 


Avenue, 


Description of Contents: 

Fears of Children, the third in a series of mental health 
films entitled “Emotions of Everyday Living,” is a film 
about Paul, a normal five-year-old, and his well-intentioned 
parents. 

The opening sequence shows Paul cautiously and timid- 
ly entering his parents’ bedroom in the early morning 
hours. Helen, his mother, invites him into her bed and 
lovingly cuddles him up to her. Their conversation 
awakens Jim, who sullenly remonstrates about Paul’s 
awakening them at this early hour. 

A series of episodes accompanying the family break 
fast shows that Helen and Jim understand each othe: 
but don’t understand Paul. When Paul observes his 
father and mother kissing each other, he feels very much 
neglected. Later when Jim blames him for having a 
turtle in the way and also for not assuming a sufficient 
amount of responsibility, he feels very misunderstood 
He finally agrees to having breakfast; but because he is 
practically commanded by his parents to drink his orange 
juice, he unfavorably compares it with the loving way 
offers his father coffee. When he 


in which his mother 
accidentally upsets the coffee, his father orders 
ro to his room. Alone in his room, he angi 


‘ 
t 


he teddy bear which his father had recent 


kicks it 


and then violently 
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International Film Burea 


A father comes to the terrible realization that his son is afraid of him 


Later in the afternoon, Helen and her 
take a walk and allow their children, P: 
ride their bicycles. Several incidents show thé gives 
Mike much more freedom and encouragement 
gives Paul. When Paul becomes very frightened 
tering a park cave formed by huge rocks, his mothe 
tempted to force him to go back into the cave to overcome 
his fear. Her friend Alice interferes, suggesting that 
would be harmful to Paul. Later, over a cup of coffee 
Alice’s home, Alice says that she and Mike have come 
understand that little boys get angry and that paren 
should accept it and not reciprocate. She explains 
and her husband had had trouble with Mike, too 
their doctor had told them that the way to ov 
Mike's fears was to be kind to him and to encoura 

Later that evening, when Jim returns, Helen 
about Alice’s and Mil y 
sists that the time has arrived to teach Paul to overcome 
his fears and to assume responsibility. His refusa 
allow Paul to have a light on in his room is climaxed 
P 


ke’s experiences. Jim obs 


a nightmare in which Paul associates his father 
bear. Even when he is awake, he pleads with 
to take the bear, indicating his father, o j 


+ 


Jim leaves and Helen manages to get Paul 


nit 
1 


Alone in the living room Helen and Ji 


discuss the problems which seem to be fac 


Jim comes to the terrible realization that his sor 


of him. He resolves to be more friendly and understanding 
toward Paul. The concluding sequence shows Pau I 
father at the entrance to the same cave which 

frightened Paul. When Paul refuses to enter, 
affectionately lifts him high on his shoulders 


+ 


him where he wants to go 


Committee Appraisal: 


The realism of the incidents, the naturalnes 
main characters, and the human interest in the dramatik 
treatment of this case study contribute greatly to the 
general excellence of the film. Superior camera work and 
skillful editing help make this film an outstanding pro 
duction. Designed primarily for use with lay diences, 
the film should also be useful in professional study and 
discussion. The film deliberately avoids presenting a defi 


nite and closed solution to the complex problem which it 


presents. The open ending necessitates group discussion 
Great care was taken by the producer to avoid portray 
ing situations that allow unresolved anxieties or to pose 
questions which cannot be answered by most groups. The 
film should be useful in showing how maternal over 
protectivism produces fears in a child and how the father’s 


premature attempts to impose adult standards on the 


child contributes to increasing his fears. 
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Tanglewood—Music School 
and Music Festival 
ms, Inc., 1445 Park Avenue, New York 


minutes, 16mm, sound, black and white, 


Produced by ted States Department of 


seas use 


Description of Contents: 

sfactions rea d by professional musi- 
i tudents who attend the summer! 
Tanglewood, Massachusetts, provide the 
Im, which was designed to interpret Ameri- 
peoples in other ¢ itries. Featuring the 
conductor of the Boston 
of advanced students, 

y « musical performances. 
a rehearsal by Koussevitzky and 
Symphony of Beethoven’s “Overture” to 
t. As the men disperse after the rehearsal, 
nmentator (Deems Taylor) describes Tangle 
immer progran f concerts and classes. Such 
Leonard ein and Aaron Copeland, 
young students of composi- 
shown conducting a student or- 
composition, after members 
as they rehearse individu- 


ormality and easy friendliness of the camp are 

emphasized in an unrehearsed “jam session” on the lawn. 

Meanwhile Hugh Ross is conducting the rehearsal of a 

Zach chorale, Gregor Piatigorsky supervises the playing 

of a Schubert quintet, and Bor Goldovsky rehearses 
a scene from Benjamin Britten’s Albert Herring. 

any such rehearsals, the participants present 

of programs f arge audiences who come 

around For one such audience, seated in the 

pavilic yr scattered about th awn on blankets, the 


2 


soston Symphony and the chorus present, in the 


tandall 


equence, the prem rformance of 


Thompson's “Last Words « 


Committee Appraisal: 


Amazingly good makes this film an out- 
tanding aural j . tl é Visual experience Members of 
the preview committee were visibly enthralled by the 
ghts and sounds of competent musicians preparing and 
pres yr excellent performances of interesting music 
in a } iresque setting. While the film stresses musical 
performances, it also shows enough of Tanglewood’s total 
program to help the audience understand the wide va- 
f vities which necessarily precede the perform- 

does not, however, explain Tanglewood’s rather 

position in the American music scene, how the 
participants are chosen, how the experience fits into their 
long-range plans, or how they live at Tanglewood. The 
film should be of most value as an unusual aesthetic ex- 
perience on any age level from junior high school to adult. 
It can be used with music clas to show close-ups of 
s, vocalists, and world-famous individuals 
can be used with large groups for general 


truments 


appreciation of American 


develop 


Why Study Latin? 


(Coronet Instructional Films, 65 East South Water Street, 
Chicago 1, Illinois) 10 minutes, 16mm, sound, color o1 
black and white, 1951. $100 or $50. Teacher’s Guide avail 


at 


Description of Contents: 

This film explains and illustrates some of the more 
important reasons for studying Latin. Both the teacher 
and the students explain to an invisible narrator their 
reasons for studying Latin 
The off-stage narrator introduces the film by asking a 
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VEXIBLE TRANIN© 


with x £ t [: [, Auromaric 

etectrosttde PROJECTION 
Visual Education comes of age with Selectroslide. 
Each department head can produce the kind of 
training films he knows will do the best teaching 
job. Sequences can be added or taken away in a 
matter of minutes. With the Selectroslide they can 
be shown automatically, or by remote control, with 
instructor always in front of the class. Color—or 
black-and-white slides are economical and easy to 
produce. 


Write for illustrated catalogue 


2201 BEVERLY BOULEVARD 
LOS ANGELES 4, CALIFORNIA 








HEIDENKAMP BIRD FILMS 


Producer & Distributor Eastern Representative 

HEIDENKAMP NATURE PICTURES ALBERTSEN DISTRIBUTING CO 

538 Glen Arden Drive 1105 Park Avenue 
Pittsburgh 8, Pa New York 28, N. Y. 











The Dance In Fil 3 
THE MOOR’S PAVANE 


JOSE LIMON AND GROUP IN COLOR 


For Rental and Sale 


GME BRANDON FILMS, INC. 22 2" 





PRODUCING A PLAY 


A new series of seven films and filmstrips 
on play production produced at the Good- 
man School of Drama, Art Institute Chicage 


international Film Bureau, Inc. 
6 N. Michigan Ave., Chicago 2 





group of students entering a classroom whether or not 
this is a class in Latin. One of the students answers the 
question by holding up his book on the cover of which is 
clearly printed, “Latin Language and Literature.” As 
the pre-class hum subsides and class is beginning, the 
narrator interrupts with another question, “Why are you 
studying Latin?” 

Miss Adams, the teacher, says that there are many 
reasons. Her principal interest, she says, is in the Latin 
literature. As she tells about her interest in Vergil, the 
film shows pictures of Rome, of the country, and of a 
Roman boy who could have been Vergil. Miss Adams says 
that Vergil’s language was Latin and one of his more 
frequently translated works, the epic poem, The Aeneid. 
As she quotes the first lines, the film shows the text. 

The narrator again poses a question. This time he asks 
about the adequacy of translations. Miss Adams replies 
that there are translations, but that they do not match the 
originals in beauty of expression. As she continues to tell 
about the literature of Caesar and Cicero, the film shows 
through photographs and animation some of the history of 
Rome and the development of the Roman Empire. When 
the narrator asks what was left of the Latin language at 
the decline of the Roman Empire, Miss Adams tells about 
medieval churches using Latin as their language for wor 
ship, monks copying the Bible in Latin, and _ scientists 
recording their observations in Latin. She points out that 
even the mottoes of many modern universities are Latin 

The narrator, seemingly convinced that Miss Adams had 
sufficient reasons to justify her studying Latin, addresses 
the same question to the class. One boy who plans to be 
a lawyer or doctor says that he is studying Latin so that 
he will be able to understand professional terms more 
easily. A girl who wants to write says that she is studying 
Latin to increase her interest in and understanding of 
words. A boy who isn’t sure what he wants to do when he 
grows up says that he is studying Latin to help him unde) 
stand better the basic principles of our government and 
to provide a basis for his study of a modern language 
As each of these three pupils gives examples of how 
Latin helps him in his particular interests, the film illus 
trates them. 

The conclusion shows the class really getting to the 
study of Latin, and as they turn the pages of their books, 
} 


the narrator admits that these seem to be good reasons 


for studying Latin 


Committee Appraisal: 


This film is recommended for use in junior or senio 
high school. It should be effective in explaining the im 
portance of Latin in history, religion, literature, and ce1 
tain professions. The film does much to overcome the 
rather commonly accepted belief that Latin is a “dead 
language” and to encourage pupils to study Latin. Even 
though some may question the direct value of Latin for 
some of the purposes mentioned, many educators would 
agree with the majority of the purposes. The film is we 
cast and produced. There is a general atmosphere of sir 


cerity and realism 


Treasures for the Making 


(Pathescope Productions, 580 Fifth Avenue, New York 
19, New York) 22 minutes, 16mm, sound, color. Free from 
listributor. Produced for Certo and Sure-Jell Products of 


General Foods ¢ orporation 


Description of Contents: 


The film shows Susan, a high school student, making 
elly at home, and, later, with her class and home ecc 
nomics teacher evaluating jellies which they have made 
and experimenting with a new Way of making r 

The film opens in the Douglas living room, where Susar 
ind her older sister Ellen are watching a fashion show 
on color television. Ellen, who is planning to be married 
soon to Bill Porter, expresses her interest in a cz 
tells her sister that she is giving it up for ho 


Susan invites Ellen to the kitchen to watch he 
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as her home economics assignment. Wher 


plains her project with interest, Ellen ol 
bored and reacts to Susan’s enthusiasm 

hich indicate her f 
imagination and brains 


As Susan makes jelly by the short-b 


explains it to Ellen and says that she wishes 
hear her home economics teacher, Miss Holla 


tells about their home economics class, t 
to the classroom, where Miss Holland 
class various jellies which have been ma 
of the class as home projects. Some is t 


too stiff, and some is exactly right. It 


is too thir The eacher and the cl 


reasons 
The scene shifts back to the kitchen 
attempt at jelly making—washing plums 
ing her mother’s sugyestion to use some 
the long-boil method. She lets the 
intil two drops fall off the teaspoon 
mother doesn’t tl k i s quite done, 
it is. The test assroom 
wrong and her r righ 
The scene returns e classroom, 
ionstrates the maki of grape | 
grape juice. While the jel is cooking, 
results she had ith the same m 
before and tells then hi there are at 
methods. There follow interviews with 
makes jelly with frozen fruits and anot 
The concluding sequence hows Susan 
at Susan’s homemade jams and jelli 
Ellen various Is, also tells her 
ised to make jell; lls, to garnish meat 
to table settings. As Susan’s enthusiasm 
s being felt by El . Bill, Ellen’s fiance 
idmires the jelly and t 
y like that, he wou 
ind brains but also her talent “Th 
question, “When do we eat?” 


Committee Appraisal 


The film should be usefu 

f several different methods of jelly mak 
eloping an understanding of the importar 
recipes exactly. The film subtly, yet posi 
the creative aspects of homemaking. The 
ities, especially the excellent color and 
synchronized sound, enhance the effectiver 
The sponsoring organization is to he comr 
i complete and well-rounded presentation 
Except for the credit title, there is n 
the sponsoring products. Jelly is show 
both with and without the use of man 
Home economics teachers who want to 

terest in either homemaking in general] 
n particular, as well a vyomen’'s hom, 
should find the f 
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xcellent classroom demonstration of the dis 
f teaching arithmetic should be invaluable 
ethods classes and active elementary teache 
word “methods” was omitted in the Maret 
apologizes for confusing arithmetic classes 

methods classes, between which. were well 


is something more than a small difference 
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THRILL to amazing 


life-like realism from your 
Color Slides and Movies with a 


TRADE MARK 


CRYSTAL- BEADED 


PROJECTION SCREEN 


de Magic 


MAKES COLOR SLIDES 
AND MOVIES 





Da-Lite DELUXE CHAL 
(R) Screen 


NHITE 
w E 


WHITE MAGIK the miracle crystal- 
beaded projection screen surface that IS 
whiter, brighter and STAYS whiter, brighter! 
Special adhesive properties enable the screen 
surface to hold more reflective power . . . no 
fading or yellowing! Da-Lite offers a complete 
line of WHITE MAGIC Screens priced from 


$3.50 to $104.50 at leading photo stores. 


Exciting 

New 

FREE BOOKLET Please rush me a FREE copy of the new 
WHITE MAGIC” booklet that tells me how 

. a treasure to improve my movie and slide shows 

chest of tips to 

help you get new 

brilliance and 

color from your 

slides and movies 

Mail this coupon 7 5 


today for your ait 
FREE copy! DA-LITE 


tote 


America's FIRST and FINEST 


Projection Screen! 
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KEYSTONE 


Overhead Projector 


is 


5 Visual Aids 
in ONE 


INEST PROJECTION of Slides, standard 
ind handmade, with 750-1,000 watt illumination 
eal daylight yjection, Instructor faces the class 


PACHISTOSCOPE, 
teaching of skills needed for spelling and reading, 


indispensable for efficient 


s available simply by snapping on Flashmeter. 
MICRO-PROJECTION, with magnification up 
to 106 diameters on the screen, for entire class to see 
a microscopic subject; low-cost attachment. 
2-INCH SLIDES and STRIP FILM are shown 
vith brilant Keystone illumination, up to 1,000 
watt, using mexpensive attachments 


All with 1 Projector. Write for circular 
KEYSTONI VIEW CO Meadville 
enna. Since 1892, Producers of Superior 
Visual Aids 


KEYSTONE 


OVERHEAD PROJECTOR 





Planning a 


CAREER DAY? 


Dont forget "Your Life Work" films when you re 
cupeations program... 


planning an 
Educators Like Em 
tudents Like ‘Em 
Guest Speakers Like ‘Em 
SAME basic reason 


What —_ Say About "Your Life Work" Films 

icat Mention the easy-to-use format the 

trictly prote nal, yet stimulating, style of 
"Your Life Work" films. 

Tell them they make jobs seem real. 

| can do, but these film 


t ne sman): "They pre 
audience: |m not sure how ong 
ve to say what these films show 

n just ten minutes. 

YOUR LIFE \ en ' ms are available from 


reaqular renta » trom 


Carl F. Mahnke 
Productions 


215 East Third Street Des Moines, lowa 
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OPAQUE PROJECTION (Continued from page 142) 





place. A two- or three-inch margin on the mounts ex- 
tending from the projector platen facilitates this practice. 

By keeping pictures separate rather than mounted on 
a long strip, the sequence can be more easily changed. 
New pictures can be added with little difficulty. Filing 
of the pictures for ether units or for the same unit the 
following year is made easier. Then, too. preparing a 
strip of mounted pictures requires time and effort that 
can be better invested in other activities. 

Some teachers keep separate 11” x 14” envelopes for 
each unit they teach. Pictures from newspapers. maga- 
zines, and many other sources are filed in each envelope. 
Each year when the class studies a particular unit. the 
contents of the envelope are placed on a reference table. 
The pictures, with up-to-date additions and along with 
vuiliall als and reference booxs. are used in making 


committee reports. 


What types of materials 
are Suitable for opaque projection? 


The opaque projector lends itself to an unlimited 
variety of materials: newspaper pictures, magazines, 
books, photographs, fossils, parts of machinery, seeds, 
plants, children’s drawings—to mention only a few. Be- 
fore experimenting with such a variety, however, teach- 
ers can save time by considering a few of the important 
characteristics of good projection material. 

Pictures should be clear-cut and “contrastable.” Faded 
pictures or those with faint lines are usually unsuitable. 
Vivid colors project beautifully, but pictures with delicate 
colors are often disappointing. Pictures should be pri- 
marily pictorial with short concise captions. Captions 
or other written material should be bold and readable 
by everyone in the class. 

When possible, pictures should be of similar size. If 
the projector-screen distance is arranged for an 8” x 10” 
photo, it will project a very small image from a following 
t” x 5” photo. 

Objects such as fossils, parts of machinery, ete. pro- 
ject fairly well but only one focal plane will be in 
focus at one time. It is usually advisable to avoid objects 
that vary so much in thickness that important elements 
will be out of focus. 


What are good classroom techniques? 


As we mentioned earlier, we have found it best to 
have teachers themselves demonstrate their own tech- 
niques. The informal discussion accompanying and 
following such demonstrations usually answers most of 
the teachers’ questions regarding teaching techniques. 
Three of our teachers on three different grade levels have 
formed a team to demonstrate the opaque projector to 
teachers throughout our school system, Their materials 
and experiences come directly from their own classrooms. 

In conclusion, it may be said that our teachers are 
making continuing progress in using the opaque projec- 
tor effectively. 
mostly mechanical and a matter of supply. 


The obstacles to use have proved to be 
When these 
obstacles are removed and when teachers understand 
the contribution the opaque projector can make in their 
teaching. they use it efficiently and wisely. 
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LOOKING at the LITERATURE 





AUDIO-VISUAL PROGRAMS IN ACTION. Prepared by Members 
of the Michigan Audio-Visual Association. Edited by Ford L. Lemler. 
Available from Audio-Visual Education Center, 4028 Administration 
Bldg., University of Michigan, Ann Arbor, Michigan. 1951. 112 
pages. $1.00. 


This attractive two-color illustrated book reports on 
fourteen audio-visual programs in Michigan. The schools 
were selected to show patterns of organization, financial 
resources, audio-visual services, and effective use tech 
Among the fourteen 
2300 


niques in systems of varying sizes 
are programs representing towns and cities from 
to 1,600,000 in population and school systems from 
to 232,000 in enrollment. Also included are two county 
audio-visual programs, a large-city high-school program, 
and a school librarian-directed program in a relatively 
small school system. 

Preceding the fourteen reports is a chapte 
ing from the Reported Programs” and presenting import 
ant principles that underlie a successful audio-visual 


925 


“Generaliz 


program 
sef “ > x” at the 

i f 
A useful “problem index” at the 
helps readers find answers to such questions as: How 


beginning of the book 
much are schools spending for their audio-visual pro 
grams? What are the duties of the audio-visual director 
What techniques of administering an audio-visual pro 
successful? What are the 


° 


9 


gram have proved especially 
schools planning in audio-visual education for the future 
The book should be of genuine interest and help to 
all educators who wish to set up, expand, or improve 
audio-visual programs in their own schools 


MOTION PICTURES, 1912-1939. Library of Congress, Register of 
Copyrights, Washington 25, D.C. 1951. 1256 pages. $18 (check or 
money order should accompany order). 


The monumental catalog issued by the Library of Con 
gress lists more than 50,000 motion pictures registered in 
the U.S. Copyright Office from 1912 through 1939, includ 
ing nontheatrical films. The catalog contains much infor 
mation that has hitherto been available only after pro 
longed research in the files of the Copyright Offic 
Motion Pictures, 1912-1939 is the first publication 
the cumulative series of the Catalog of Copyright Ent 
Work has started on a supplementary volume 
cover motion pictures copyrighted in the years 1940 to 
1949. These two cumulative volumes and the subsequent 
semiannual issues of Motion Pictures and Filmstrips in 
the regular series of the Catalog of Copyright Ent | 
constitute a comprehensive bibliography of United 
motion pictures from 1912 to date 


A DIRECTORY OF 2002 16MM FILM LIBRARIES by Seerley Reid 
and Anita Carpenter. Bulletin 1951, No. I1. Federal Security 
Agency, Office of Education. For sale by the Superintendent of 
Documents, U.S. Government Printing Office, Washington 25, D.C 
113 pages. 30 cents. 

The third edition of the U. S. Office of Education's dire¢ 
tory is greatly expanded both in te number of 
included and in the addition of 
the resources and services of each library. It is a state 
by-state and city-by-city list of 2002 sources from which 
16mm films can be borrowed or rented. 


ibraries 


a descriptive annotation of 


PROFESSIONAL TRAINING OF FILM TECHNICIANS by Jean 
Lods. Unesco Publication. Available from Columbia University Press 
2960 Broadway, New York 27, N.Y. 1951. 155 pages. $1.00 


One in a series of Unesco publications on specific prob 
lems of mass communications, this book reports on the 
facilities for professional training of film makers in vari 
ous countries of the world. Its purpose is not only to 
describe present facilities and practices but to emphasize 
the importance of professional training for those who 
make films, both educational and entertainment, and to 
help raise professional standards of “film technicians.” 
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Announcing the Revolutionary New 


SVE School Master 


Lowest Priced 300-Watt, Blower Cooled 
Dual Purpose Projector 
in the World! 


EXCLUSIVE 
NEW FEATURES 

FOR FILMSTRIP 
PRESENTATIONS! 


FILMSTRIPS 
TO SLIDES 


y proje 
accommodate 
atic of 
Automatic 





All these advantages in one projector... 
At a cost of less than $70! 


Honeycomb, Blower Cooling System means more comfortable 
operation and lower film temperature. The School Master's 
outer lamp house never exceeds room temperature. Sturdy, 
one-piece construction; ample hand room for easy lamp 
exchange. Self-contained, single-unit condenser system pro- 
vides brilliant, uniform light distribution with an output of 
325 lumens. Completely coated optics, f/3.5 anastigmat color 
corrected lens 


Noiseless Operation makes for maximum viewing pleasure 
An automatic warning “‘click’’ indicates film ending 

single-slot Uni-way Threading is easy, quick and sure 
Protecto-Film Channel resists buckling by maintaining film 
at a flat, constantly-uniform right angle to the optical axis 


The School Master Is Compact. Overall size of the projector is 
8° in. high, 5'< in. wide, 11%4 in. long. It is conveniently 
yay 3 for both left and right hand operation, and features 
the SVE Positive Tilt Control. Beautiful wrinkle finish in 
Pearl Grey. 

Created by SVE... makers of 


internationally famous 
instructor and Skyline projectors! 


School Master 


SOCIETY FOR v SUAL EDUCATION, imc. 
4 


usth T pe 
1345 DIVERSEY PARKWAY . CHICAGO 14 + Dept. AV-2 





FULL COLOR FILMSTRIPS 
SCIENCE IN EVERYDAY LIFE 


Grade Level Elementary 


The aim of this series of nine FULL COLOR FILMSTRIPS is to point 
out the scientific background of common everyday occurences. What 
makes weather? Why is the sky blue? Where does dew come from? 
These and many other experiences in our daily lives are explained 
simply and scientifically 

WATER AND ITS IMPORTANCE LIGHT IN OUR DAILY LIVES 
AIR AND LIFE WHAT MAKES THE WEATHER? 
SOIL AND ITS USES MACHINES FOR DAILY USE 

THE SOUNDS WE HEAR AIRPLANES AND HOW THEY FLY 


THE STARS IN THE SKY 
$25.00 


For a FREE copy of the new, colorful, fully illustrated 1951- 
1952 Eye Gote Filmstrip Catalog, write to Dept. ES-8. 


EYE GATE HOUSE 


Complete set of nine FULL COLOR FILMSTRIPS 


EPO LOLOL EE OPO OOOO OOD 
er ee mom rrr eo cero rrrororooroer 


>RATEDO 


330 WEST 42nd STREET NEW YORK 18 N Y 





Announcing a FRENCH LANGUAGE Conversational FILM Series 


“ACCENT AIGU" 


French Conversation Exclusively—! reel, B&W, sound 
Produced in Paris, France. Practically Designed for Students of 
the Livina French Langueae. Series Includes L'ARRIVEE A 
PARIS", “AU RESTAURANT", “COURSES ET ACHATS". 


FOCUS FILMS CO. 1385 Westwood Bivd., Los Angeles 24, Calif. 








MAKE YOUR OWN 
TYPEWRITER SLIDES 
Use Radio-Mats—Reguiar Size 3'/s"'x4"' 

or the NEW DUPLEX 2°*'x2"' 
On sale by Theatre Supply Dealers 


TALK from your screen 
WITH your quickly 
TYPEWRITTEN 
MESSAGES 
SO RADIO-MATS $1.50 
emir Popes sd te ag Write for Free Sample 


RADIO-MAT SLIDE CO., Inc., Dept.V 
222 Oakridge Bivd.. Daytona Beach, Fila. 








35MM. SCIENCE SLIDE FILMS 
SINCE 1931 MADE BY TEACHERS FOR TEACHERS SINCE 1931 
BIOLOGY HEALTH & SAFETY PHYSICS 
MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 
How to Study—Atomic Disaster—Figure Drawing 
NEW —School Bus Safety 


VISUAL SCIENCES, sve Suffern, New York 











THE NEW (@tivecii@eliqiecmalninits 


COMMUNICATIONS SERVE THE NATION 
Discusses the important contributions of the various communications media 
to our national welfare. The relationship between freedom of expression and 
development of ommunications is treated 


Write for new FREE catalog 


CURRENT AFFAIRS FLAS 18 € 41 Servet Mew York 17. N.Y 





Coming in the May ED. SCREEN 


WE MADE A MOVIE ABOUT RUSSIA 

the story of a film that started out as a 
teacher's headache and ended up as a school's 
pride. 
SUMMER COURSES IN A-V EDUCATION 


the annual listing of courses and workshops 
across the nation 
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RECORDS on REVIEW 


MAX U. BILDERSEE, Editor 


New records for the entertainment and education of 
children are a constant source of pleasure to us. The 
children’s recordings which appeal to adults almost al- 
ways appeal to children. It is a rare record which the 
“small fry” enjoy and adults dislike. William Words- 
worth best expressed that feeling in “The Old Oaker 
Sucket” when he wrote, “How dear to my heart are the 
scenes of my childhood”. 





LISTEN AND DO.—Audio Education, Inc., jointly er- 
ganized by the American Book Company and Decca Rec- 
ords, has released two albums in their “Listen and Do” 
series which will surely appeal to children. And these 
ave “listen” and “do” records designed to encourage the 
child in self-expression through rhythmic movement ac- 
companied by music. Each record carries its own set of 
instructions, and there is a very useful teacher’s manual 
with each album. 

“Listen and Do”, Volume I consists of two records 
titled “Ginger and Josh” and “The Friendly Train”. 
Ginger and Josh are two marionettes, and the music 
accompanying the record suggests strongly the uneven, 
jerky movements so typical of the string-manipulated 
marionettes. The suggested movements are very simple 
and children in the first grades will have no difficulty 
following them. Simple and tuneful, this record and “The 
Friendly Train” are both excellent for use in any situ- 
ation where self-expression through movement is de- 
sired. 

Volume II is equally good. This album, designed for 
children in the primary grades, offers “The Handsome 
Scarecrow” and “The Little Clown”, 

Each of the fdur records has a central object of in- 
terest serving as a means of identification for the child 
listener and giving meaning to the rhythms. The tempo 
is dictated, the interpretation is individual. The records 
are so organized that children can work in a large group, 
several small groups, or individually; each record can be 
used part by part until the activity is mastered. The rec 
ords encourage active listening because, first, they appeal 
to the child and, second, the child soon recognizes that 
continued participation depends upon continued listening. 
CHILDCRAFT.—A _ new publisher, “Childeraft” (Field 
Enterprises, 35 E. Wacker Drive, Chicago, Illinois), has 
released twelve discs intended for the youngest chil- 
dren. These are basically listening experiences and will 
not contribute to an activity program. The selections are 
quite short and a wide range of subjects is covered. 

The records are very well done. The first six, contain 
ing the “Mother Goose” rhymes, are well suited for and 
will interest pre-school children and some kindergarten 
youngsters. The words are easy to follow, the rhythms 
are simple, and the music is well defined. These dises 
will be very good for listening, entertainment, and “sing 
along” purposes. Fifty-two short and simple rhymes are 
included on these first six records. 

Records seven and eight, labeled “Tunes for Tots” and 
“Tunes for Wee Folks” respectively, will have little school 
application, but the four final records will interest first 
and second-graders. The “Folk Songs of Our Land” will 
appeal to the “adventure instincts” of these youngsters; 
the songs include “The Arkansas Traveler”, “Git Along 
Little Dogies”, “Oh Susannah”, and “Casey Jones”. 

The folksong theme is continued on record ten with 
“Folk Songs of Other Lands” and includes such old favor 
ites as “Molly Malone” and “Funiculi Funicula”, among 
others. The youngsters will enjoy both folksong records 
as well as the storytelling discs which complete the series 
so far released. The final two titles are “Hansel and Gretel” 
and “The Shoemaker and the Elves”. They are in every 
way fine—carefully produced, imaginatively directed, and 
well performed. Boys and girls will enjoy them—and many 
interesting activities may spring from the listening ex 


perience 
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TEACHING OF LISTENING (Continued from page 146) 





it has little value for listening or for anything else. If. 
on the other hand, it is new information. humor. storys 
with a plot. beautiful prose or poetry. descriptions of 
persons or nature, or is a dramatic reading of conver 
sation. it can challenge thinkine and careful listening 
for some specific purposes. 

(9) Following oral directions of several steps is difh 
cult for many adults. Use street and road directions for 
giving practice in carrying in the mind a series of 
directions that must be carried out in proper sequence 

Common shared listening experiences are the best. ac 
tivities for the teaching of listening skill. In common ex 
perient es the children and the teacher together have an 
opportunity to check one another's misconceptions and 
misunderstandings. There is also probably a better oppor 
tunity for helping children realize the critical need for 
accurate listening. 

The teaching of listening is not something new to 
be added to an already overburdened school program 
It is merely capitalizing upon those experiences which 
are already part of your day and using them to make 
living and learning more effective. If. as one writer has 
said. “The energy is there. also the time. and it. is 
known that they listen.”' then teachers need to assume 
responsibility for providing those experiences which will 
provide practice in this very Important phase of the 
language arts 

‘R. V. Burkhard, “Radio Listening Habit. of 
School Pupils.” Bulletin of the National Asso 
ary School Principals, XX\. April. 1941. pp. 45-48 


A-V CLUB 


small gold pins awarded is paid by the club from the 





(Continued from page 143) 





income it receives from noontime entertainment movies 
(All members take an active part In managing the noon 
movies, which are offered to pupils at a ten-cent admis 
sion charge two or three days per week during inclement 
weather.) Besides the nominal amount spent for awards 
however, no funds are used to benefit members per 
sonally but are invested in audio-visual materials and 
equipment to serve the whole school or are used some 
times to buy entertainment for the entire student body 

To keep a club alive and active. a club sponsor must 
be prepared to devote most of his out-of-class time to the 
boys. The club should meet at least once a week—with 
business on the agenda that commands club participation 
and with some form of entertainment that qualifies as 
acceptable reward for hard work. In our case lunch is 
shared in the sponsor's room while a brief business 
meeting 1s conducted by the club president This is fol 
lowed by a good film selected from the increasingly rich 
list of free or sponsored films now available. An im 
portant detail in club management is to eliminate 
promptly any member whose interest) or performance 
lags. Since there is a large waiting list of boys eager 
to join the club, most members keep on their toes 

It has been a matter of continuing and. gratifying 
surprise to this club sponsor that boys of junior high 
school age can assume. and carry to successful com 
pletion, jobs dificult even for an adult. Given to the 
older members of our club are three work assignments 
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Then and Now in 
the United States 


by Clarence W. Sorensen 


A unique contribution to the teach- 
ing and learning of geographical, 
historical, and social understandings. 


12 STRIPS NOW READY 


Each strip is a useful teaching instrument by itself, 
correlating history and geography with other fields 
of knowledge which contribute to the child’s under- 
standing of the people, the resources, the prob- 
lems, and the interrelationships of a region. 


Artwork by MILO WINTER 


Mr. Sorensen is one of the authors of ‘the geography series, 


Man in His World. 


for full information write te 


SinpAgiiett Se 2 
45 East |7th Street 
Cmpany New York 3, New York 


R Series 

2 and 3 speed 
“Variable Speed'’ 
Transcription 
Players 


NEWCOMB 


DEPT. C, 6824 LEXINGTON AVE. 


HOLLYWOOD 38, CALIFORNIA 








Prepared especially for children 


“HANSEL AND GRETEL” 


New 16 MM Feature length film in 
beautiful Kodachrome color 
% All dialog with original mood music and dancing 
% Running time, 59 minutes 


% Now being used by PTA’s, Schools, Girl Scouts, Women's 
Groups, etc. 


w% Flat rental rates, write for literature 


The Children’s Theatre Screen 


Division of Austin Productions 
P. O. Box 713 Lima, Ohio 














Documentary Films on 
People of Africa 
Kabyles, Berbers, AF FILMS 


Moroccans, Negroes 
W rite for Catalog 1600 Bway NYC 





COLOR FILMSTRIPS 


The Four Seasons, 4 filmstrips for $15. 
Friendship Fables, 4 filmstrips for $15. 


FILMFAX PRODUCTIONS 


10 East 43rd St., New York 17, N. Y. 








No matter what other firms may say. only the 
NO Other Process RAPID FILM TECHNIQUE can achieve POSI- 
REMOVES TIVE SCRATCH REMOVAL. preservation and re- 
juvenation of old and new film 


F decade, the lead fi . 
SCRATCHES 35mm. originals. Kodachremes, negatives and 


FROM FILM! 
RAPID FILM TECHNIQUE 


rite for booklet ES 


rmation, 
21 W. 46th St 
Inc. N.Y. 36, N.Y 











Full-Length, Full Color, Full Value! 


Another TEACH-O-FILMSTRIP Title 
“USE OF MACHINES IN OUR INDUSTRIAL LIFE” 
(Six Filmstrips, Packaged—$31.50) 


POPULAR SCIENCE PUBLISHING CO.—-AUDIO VISUAL DIVISION 
353 Fourth Ave New York 10, N. Y. 








Colorful America 


Gorgeous 2x2 slides, each explained in 
authoritative text by educator-naturalist 
Send for special free booklet CA’ 

The EULO Company, P.O. Box 178, Denver 1, Colo. 








Splices Not Holding? 


Try ‘ 
ry Jefrona Film Cement 
WRITE FOR SAMPLE 


Camera Equipment Co. 
1600 Broadway, New York 19, N. Y 











Advertisers welcome inquiries 


Just mention EDUCATIONAL SCREEN 








of special importance: chairman of the operators’ train- 
ing committee, recorder of the point system, and sched- 
ule maker. By club vote it has been from these three 
that the “most valuable” member has been selected and 
rewarded with a signet ring. There is real competition 
for this honor. 

Perhaps the schedule maker has the toughest job. He 
must not only fit the operators to the periods chosen 
by the teachers for film showings and avoid taking boys 
from essential or difficult classes, but he must also see 
that all have a fair opportunity of building up the neces- 
sary point total. He also schedules the previews before 
classes begin in the morning. Our schedule makers have 
devised and worked out improvements and time-savers 
that this sponsor never thought of! 

As a service club in our junior high school, the Audio- 
Visual Club is rated near the top by teachers and pupils 
alike. From the standpoint of the audio-visual coordi- 
nator, the club is a lifesaver! 


A CLASS FOR TOMMY (Continued from page 147) 


todians, as well as the person in charge of bus trans- 
portation and, of course. the children’s parents, whose 








interest and help were of inestimable value. The schedul- 
ing of conferences to suit the time of these many people 
was no small task. since many of them had to come from 
various locations in our large city. 

The actual shooting of the film took approximately 
a month and was done by Mr. Freeman Stevenson, head 
photographer in the Audio-Visual Aids Section, assisted 
by Mr. Edwin Bach. Several months elapsed, however, 
between the initial planning and the completion date. 

The unorthodox method of photographing the film 
consisted of discussing with the teacher the day's plan 
in which one of the basic elements in the sequence was 
to be highlighted. Let us say that on Monday we plan 
to have block play. The teacher made her regular plans 
and conducted the class in as normal a manner as possi- 
ble. while the photographer recorded everything that 
was going on in the room. After a few days the chil- 
dren were so at ease that they accepted “Eddie” and 
“Steve” as easily as they did the teacher. Occasionally 
a deliberate “hamming” into the camera made our pho- 
tographers cringe, but we just said, “Keep shooting. we 
can cut anything we don’t like”. We took over three 
times the amount of footage used and had most of the 
needed sequences when we began putting the film to- 
vether. 

Although one of the primary purposes of the film was 
that of recording data for an experimental study, as soon 
as the first footage was previewed it was evident that 
this_would be a good teacher training film as well as 
useful with parent groups. The completed film has 
vielded rich dividends as it has been used to acquaint 
principals and teachers with the program previous to 
setting up many similar rooms throughout the city. It 
has also been shown to parents in acquainting them 
with the program of education for young mentally re- 
tarded children. 

This problem is not unique to Los Angeles and many 
school districts in the state have acquired the film for 
use in their own schools. (The film may be rented or 
purchased through Bailey Films, 6509 DeLongpre Ave.. 


Los Angeles. ' 
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Audio-Visual 


Trade Review 





Industry Meetings 
Film Conference in NYC 


A film conference for discussion 


trade problems commercial 


among 
film libraries and film sources 

ing sponsored by the National Audio 
Visual Association at the Hotel New 
Yorker in New York City April 25- 
26. Plans for the conference wert 
approved by the NAVA Board of 
Directors opinion poll 
of libraries and distributors, which re- 


following an 


vealed a definite feeling that a confer- 
ence on film problems would be help- 
ful. Harold Baumstone of Almanac 
Films has been appointed general 
chairman of the conference. Mem- 
bers of the steering committee and 
their program responsibilities are: 
Educational Film Panel—Ted More- 
house, Young America Films; Re- 
ligious Film Panel—Bill Rogers, Re- 
ligious Film Association; Entertain- 
ment Film Panel—Harry Post, Post 
Pictures Corporation, and Larry 
Saltzman, Audio Film Center. 


Audio Fair in Chicago 


Interest in the annual New York 
Audio Fair has resulted in the or- 
ganization of a similar Audio Fair 
in Chicago to reach the market in 
the Middle West. Manufacturers and 
distributors of audio equipment, ac- 
cessories, and components will pre- 
sent and demonstrate their products 
at Chicago’s Conrad Hilton Hotel 
May 23-24. Further information about 
the fair, sponsored by Audio Engi- 
neering Society, can be secured by 
writing fair manager Harry N. 
Reizes, Audio Fair in Chicago, Inc., 
1 N. La Salle St., Room 815, Chi- 
cago 2, Illinois. 


Equipment 


Slide Projection Unit 


A complete slide projection unit, pro- 
viding for integrated storage of the 
Manumatic projector, index slide 
changer and 200 2 x 2 slides in five 
slide drawers, has announced 
by the GoldE Manufacturing Com- 
pany (1220 W. Madison St., Chicago). 
The new GoldE DeLuxe Case has ex- 
clusive design and construction fea- 
ture to provide complete portability 
and ten-second set-up for showing 
2 x 2 slides. 


been 


New Carton for Tape 


A new carton for mailing and re- 
mailing individual 
recording tape is now available from 
Minnesota Mining and Manufactur- 
ing Company (900 Fauquier St., St. 


reels of sound 
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The new 
16mm sound motion picture projector 
for audiences ranging from confe) 
ence size to several hundred has been 
Victor Animatograph 
Davenport, lowa 
new projector incorporates all 


announced by 


Corporation, 


of tl ictor features, including safe 
ty fil trips, dual-flexo pawls, 180 
degree swing-out lens mount, large 
single-drive sprocket, instantilt, finger 
tip controlled rewind, and safety film 
path. It can be operated at sound o1 
silent 
tures and reverse operation. Illum 
nation is provided by a _ standard 
750-watt projection lamp. The 


speeds and provides still pic 


mode! 
features a full-fidelity amplifier 
output of four watts and a built-in 
plug for either microphone or record 
player jacks 


Viewlex ''500" 


An entirely new combination 
and fi 


} 


Imstrip projector, Model \ ; 
has been introduced by Viewlex, In 
(35-01 Queens Blvd., Long 
City 1, New York). Specifically de 


Island 


signed to operate at 500 watts, the 
projector is announced as offering the 
following special features: “light mul 
tiplier” system, “Airjector” 
and “Venturi” 
push-in threading, full film and slide 


optical 


cooling system, simple 


Lite-Weight, Model 60-4, 


fingertip tilt control, and 
features plus a lifetime 


any otne 


Viewlex guarantes 


New Baja Models 


Barnett & Jaffe has announced the 
w models VS-3 and VS-4 Versa- 

portable carrying cases for stereo 
des and model CS-80 Versafile sec- 


t 


tional library t 


cabinet for stereo slides. 

ay 
Baja 
Versatile all-bakelite one-piece molded 


These cases feature the new 
drawer, designed so that slides can 
hied individually or by groups or 
any combination of individual and 


iw filing 
group fhiing 


Model VS-4 will accommodate 200 
Model VS-3 will 
hold 150 to 225 slides. The model CS- 
80 sectional library cabinet will hold 
400 to 600 slides 

Further information is available 
from Barnett & Jaffe, 637 Arch St., 
Philadelphia 6, Pennsylvania. 


to 300 glass slides, 


Ampro Recorder-Projector 


nena” 
Lon oe 


es 
— 

Ampro Corporation will soon have 
available a magnetic 
sound-on-film recorder-projector mak- 


professional 


ing possible the recording of voice or 
music, separately or simultaneously, 
on 16mm film. A magnetic sound track 
can be added to silent films or to 
films with tracks. 
Among features announced as being 
exclusively Ampro features are: re- 
mote control panel enabling the user 


optical sound 


to project and record from a distance, 
in a separate room, away from out- 
side noise or mechanical interference; 
“fad- 
ing’ (mixing) of mike channel and 

radio channel; modulation (re- 


phono 
cording level) controlled 


monitoring circuit permitting 


accurately 
by easy-to-read meter 

Detailed information is 
from Ampro 


Western Ave 


available 
Corporation, 2835 


Chicago 18, Illinois. 


Wanted: A Speaking Book 


The Speaking Boob 
non-pront 
scientific 


Foundation, 
corporation en- 
development in 
offering 
$500 in prizes for the best inventions 
need for a device en- 


Inc., a 
couraging 


audio-visual education, is 


to meet the 
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BERTRAM was the class hero 
when he came up with films for the 
class United Nations project. He 
really introduced the class to people 
of many nations. Why? Because 
THE EARTH AND ITS PEO- 
PLES Series of films actually 
shows people in different parts of 
the world — their homes, families, 
customs, work, fun. 


This scene, ADOBE VILLAGE 

(Valley of Mexico). 
weceereeeeceecocescocecesesoad 

UNITED WORLD FILMS, Inc ES-4 

1445 Park Av. New York 29, N. Y. 

Please send information about THE EARTH 

AND ITS PEOPLES Series of films. 


NAME 
TITLE 
ADDRESS 
CITY 
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abling the recording and playing 
back of the complete New Testament 
single tape, wire or other re- 
cording medium. This would require 
24 hours of recording. 

The Foundation is conducting a con- 
test that will close May 12 with prizes 
in two divisions. A first prize and 
$100 will be awarded for the best 
modification to 24-hour playing time 
of equipment already on the market 
Another first prize and $400 will go 


on a 


Current 


especially engi 
neered to specifications in the contest 


for the best device 
rules 

According to Marcus W. Hinson, 
director of the Foundation, a 
for such long-playing equipment ex 
ists not only in the church field but 
also in schools and in industry 
entry blanks for the 
may be obtained from the 
Speaking Book Foundation, Inc., 19 
Salle St., Chicago 3, Illinois 


need 


Rules and 


contest 


Ss. La 


Materials 





FILMSTRIPS 
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35mm filmstrips announced here are 


silent and black and white, unle 
ndicated 


stherwise 
oer rrr rrr mr rr rrr rrr rrr oro 


@ YouNG AMERICA FILMs, 18 E. 41st 
St., New: York 17, N. Y. 

Experiences in Living Series (6 film 
strips)—kindergarten-primary grade 
level series; titles: We Go to School, 
We Plan Togs ther, We Worl Toge ther, 
We Make Some Safety Rules, We Visit 
the Doctor, We Visit the Dentist. 

Songs to Sing Series (4 color film 
strips)—words and music of sixteen 
well-known songs adapted for 
singing in Grades 1-6 


group 


COMPANY, A-V 
New York 


@ SILVER BURDETT 
Division, 45 East 17th St., 
3. N.Y 

Then and Now in the United States 
(18 color filmstrips) 
to help children understand the people, 
development, and problems 
of regions of the United States 


series designed 


resources, 


YorK TIMEs, Office of Educa 
Times Square, New 


@ New 
tional Activities, 
York 36, N. ¥ 
Keystone of Prosperity—America’s 
Foreign Trade main 
and imports of the U.S., 
of the dollar shortage, advantages of 


shows exports 


main Causes 
increasing world trade 


SciENcES, Box 599E, Suf 
York 


@ Visual 
fern, New 

Safety on the School Bus 
show 


humor 
drawings 
they should and 
not behave in and around the bus or 
their way to and from schoal. 


ous cartoon young 


people how should 


@ McGraw-Hityt Book Co., Text-Film 
Dept., 330 W. 42nd St., New York 36, 
m. = 

Etiquette—Set 1 (5 filmstrips) and 
Set 2 (5 filmstrips) 
to show young people how to handle 


series designed 


the various social situations they en 
counter in and out of school. Titles in 
Set 1: Home Ground, School Spirit, As 
Others See You, Table Talk, Ste pping 
Out. Set 2: Table Setting, Perfect 
Party, Public Appearance, Away from 
Home, Deve loping Social Maturity 


@ BRITISH INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, N. Y 
West 


roads, 


Community 
Africa 
medical facilities, and water supplies 
are being built by the West Africar 
villagers who will benefit from them 


Development in 


shows how schools, 


Century of Progress in Communi- 
cations—traces development of com 
munication from 
the world of today 


mail-coach days to 


City of Birmingham 
ple and industry of Britain’s 
city 


pictures peo 


second 


@ Porucar SCIENCE PUBLISHING CoM 
PANY, Audio-Visual Division, 353 4th 
Ave., New York 10, N. Y 

The Use of Machines in Our Indus- 
trial Life (6 color 
evolution, construction, care and us¢ 


filmstrips )}—shows 


circular 
saw, band saw, drill press, and shaper 


of basic machines: saw, jig 


Popular Science and 


Division, 


Prepared by 
Walker-Turne 
Trecker Corporation 


Kearney & 


@ Cuicaco HoOusInG AUTHORITY, 608 
S. Dearborn St., Chicago 5, Ill 
Like These 


tape or 33's rpn 
I 


For Families (color 
71 


sound 712” or 3% 


record)—story of people and housing 
files of applicants for low 


rent public housing in Chicago 


based on 


RECORDS 


@ ENRICHMENT REcoRDs, 246 Fiftt 
Ave., New York 1, N. Y., offers a se 
ries of educational 
historical America based on the popu 
lar “Landmark” books. The first four 
titles in the series (Voyage s of Chris 
Columbus, Landing of the Pil 
Riding 
available ir 


recordings about 


tophe) 
grims, California Gold Rush, 
the Pony 
both standard and long-playing speeds 
on non-breakabl 


Exrpre ss) are 
records 


@ Avupio REcorDs, a subsidiary of the 
Audio-Master Corporation, 341 Madi 
son Ave., New York 17, N.Y., has re 
leased a 331, rpm record containing 
dramatizations by “The Sunday Play 
ers” of the Bible stories “The Resur 
rection” and “The Crucifixion.” This 
record is part of a series of recordings 
of “Immortal Stories from the Book 
of Books” released by Audio Records 
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MOTION PICTURES 


= 





16mm films announced here 
sound and black and white, 
otherwise indicated. 


are 
inles: 


i ee ew we eee ee 


@ CHURCHILL-WEXLER FILM PrRopUCc- 
TIONS, 801 N. Seward St., Los Angeles 
38, Calif. 

Reading with Suzy (1 reel, color or 
black and white)—direct teaching and 
motivation for beginning readers by 
audience participation in group learn- 
ing. Each print is accompanied by 30 
books with and 
from the film. 


pictures sentences 


@ CorRONET FILMs, 65 E. South Wate 
St., Chicago 1, Ill. Each film 1 
color or black and white. 


reel, 


Inheritance from Historic 
Greece—shows influence of Greek lan- 
guage, thought, sculp 
ture, drama and mathematics on mod- 
ern American life. 


Our 


architecture, 


Geography of the Rocky Mountain 
States—pictures scenery and _ indus- 
tries of Montana, Idaho, Colorado, Wy- 
oming, Utah, and Nevada. 

Date Etiquette 
and acceptable conduct for a date. 

Blow, Wind, Blow! 
film giving background reading 
and expression; little 
boy learned about the wind and its dif- 


describes courteous 


primary-grade 
for 
shows how a 
ferent aspects 

More Dates for Kay—-shows a girl 
the 


concentrate on 


“dating 
self- 
future date possibil- 


how to make best of 
and to 


for 


slumps” 
improvement 
ities. 


visualizes 


The Seasons of the Year 
a full { 
human 
life, and weather. 


changes in 
animal 


year of seasonal 


activities, plant and 


@ ALMANAC Fi_Ms, 516 Fifth Ave., 
New York 18, N. Y. 

The Atom (1 the 
atomic theory and shows the splitting 
of the atom, the Bikini explosions, and 
the potential good of atomic energy. 

Ultra-Sounds (1 visualizes 
ultra-sounds and shows they are 


. for 


reel )—visualizes 


reel) 
how 
translated into power and energy 
man’s use 


® ENCYCLOPAEDIA BRITANNICA FILMs, 
1150 Wilmette Ave., Wilmette, Il. 
Aleoholism (2 
study of the causes and treatment of 
excessive drinking designed to give a 
better understanding of alcoholism as 


reels )—case-history 


an illness and of the need for increased 
treatment facilities. 


@ Mopern TALKING PICTURE SERVICE, 
45 Rockefeller Plaza, New York 20, 
is, Bs 

Faith of their Fathers (1 reel, color) 

shows the recently completed House 
of God at Child City, Mooseheart, 
Illinois, where children of all faiths 
worship under one roof; sponsored by 
the Loyal Order of the Moose 
available for free loan. 


and 


April, 1952 


® PSYCHOLOGICAL CINEMA REGISTER, 
Audio-Visual Aids Library, The Penn 
sylvania State College, State College, 
Pa. 

Vocalization and Speech in Chim- 
panzees (1 shows how “Viki”, 
the chimpanzee reared in the home of 
Dr. and Mrs. Keith J. Hayes, was 
taught to talk. 

Imitation in a Home-Raised Chim- 
panzee (1 silent)—shows 
Viki as variety of 
human 
ical puzzles. 


reel) 


reels, 
imitates a 
and 


she 


activities solves mechan 


® ATHENA FILMs, 165 W. 46th St., 
New York 19, N. Y. 
Introduction to 
(American Homes) (1 
the development of American 
from colonial days to the present. 


Architecture 
reel )—shows 


homes 


@ COOPERATIVE LEAGUE OF THE U.S.A., 
343 S. Dearborn St., Chicago 4, Il. 
Cooperatives in Italy (1 reel)—gives 
an over-all picture of cooperatives in 
the social and economic life of Italy. 


@ SEAMEN’sS CHURCH INSTITUTE OF 
NEW York, 25 South St., New York 4, 
nN. %. 

Home Is the Sailor (1's reels) 
story of how a young man in the 
Merchant Marine and other seafarers 
are befriended at the Seamen’s Church 
Institute. 


@ AFFILIATED AETNA LIFE COM 
PANIES, Hartford 15, Conn. 
The Secret Service Story (1 
describes the training and duties of 
Secret Service agent. The 
written by a U. S. Secret 


reels) 


a typical 


film was 


A Bell & Howell Photo 


Attention! Summer School Teachers and Camp Councilors 


ee BI... FILM CATALOGUE 


NOW AVAILABLE 


At this time, when instructors are planning 


their summer film programs, BIS is happy 


to announce the publication of its new cata- 
logue of FILMS FROM BRITAIN listing over 
200 16mm sound films, in black and white 


and color for education and recreation in 


summer schools and camps. 


Fill in coupon at right for your copy 
of this important publication, featur 
ing a categorized subject index de- 
signed especially for the convenience 
of instructors in choosing their school 
or camp motion pictures 


BRITISH INFORMATION SERVICES 


JOR 
Gen 


Please send me your 1952 Catologue of FILMS FROM 
BRITAIN 


Nome 


Organization 


Add 
City 


ockefeller Plaza, New York 20, N. Y. 


tlemer 


ress 








Brand New Releases! 


INDIANS of the SOUTHWEST 


New sound films photographed on 
the spot in brilliant color. Many 
authentic tribal scenes revealed for 
the first time! Produced by an ex- 


perienced educator. 
® Indian Pow-Wow 
® Smoki Snake Dance 


® Villages in the Sky 


® Tribe of the Turquoise Waters 


AVALON DAGGETT 
PRODUCTIONS 


441 N. Orange Dr., Los Angeles 36, Cal. 











Listen!. . . wherever women 
get together, the new motion 
picture, “Breast Self-Examina- 
tion” is news! At neighbor 
hood centers, in factories and 
at organization meetings, we 
are showing this film to count 
less thousands of American 


women. 


For information call the Amer- 
ican Cancer Society oftice 
nearest you, or address your 
letter to “Cancer,” care of youn 


local Post Office. 


American Cancer Society 


Service agent and produced in close 
collaboration with that organization. 
It is available free from the U. S. 
Secret Service and its regional offices 
and from the Aetna Casualty and 
Surety Company and its representa- 
tives throughout the country. 


@ YOUNG AMERICA FILMs, 18 E. 4lst 
St., New York 17, N. Y. 

The Bully (1 reel)—discussion film 
dramatizing situation involving the 
too aggressive child. 

Cheating (1 reel)—discussion film 
on the causes and effects of cheating. 

Speech: Conducting a Meeting (1 
reel)—shows group leaders and mem- 
bers the basic patterns of parliamen 
tary procedure; latest release in the 
YAF Speech Series 

Tommy the Lion (114 reels)—pi 
mary-grade story film built around 
the life of the pet lion cub featured 
in Life Magazine for December 3, 
1951. 


@ STERLING FILMs, 316 W. 57th St.. 
New York, N Y 

You're in the Ring (1's reels) 
teaches rudiments of boxing; include 
a visit to the Ring Museum, a tal} 
with boxing historian Nat Fleische 


and scenes of Joe Louis in action. 


@ INDIANA UNIVERSITY, Audio-Visual 
Center, Bloomington, Ind., or Epuca- 
TIONAL FILM LIBRARY ASSOCIATION, 
1600 Broadway, New York 19, N. Y 

County and Community Recreation 
in Action (3 reels)—case histories of 
the development and organization of 
the recreation programs in three 
northern Indiana counties. 

Plan to Live (1'2 reels)—dramatic 
film designed to show the why and how 
of industrial chemical safety. 

Craftsmanship in Clay: Decoration 
(1 reel, color)—teaches the basic skills 
needed to apply designs to a clay sur- 
face. 


@ AETNA LIFE AFFILIATED COMPA 
NIES, Hartford, Conn. 

It’s Up to You (1's reels)—de- 
scribes the maintenance and repair 
of 16mm sound film 


@ cio Fito Division, 718 Jackson 
Place, N.W., Washington 6, D. C. 

Local 100 (3 reels)—shows why 
and how men organize a trade union; 
produced by the National Film Board 
of Canada. 

Union and Community (2 reels)— 
pictures CIO Community Services 
Program in Chester, Pennsylvania; 
produced by the Army. 


@ AMERICAN NATIONAL CATTLEMEN’S 
ASSOCIATION, 515 Cooper Bldg., Den- 
ver 2, Colo. 
Land of Our Fathers (3 reels, color) 
shows the stockman’s part in com- 
bating erosion; filmed in fifteen west- 
ern states and Florida. 


CATALOGS & BOOKLETS 


® NATIONAL EDUCATION ASSOCIATION, 
Division of Press and Radio Rela 
tions, 1201 16th St., N.W., Washing- 
ton 6, D.C., has available a 32-page 
bibliography, The 1952 PR Guide, 
listing more than 150 books, pam 
phlets, motion pictures, filmstrips, ra- 
dio transcriptions, and other aids help- 
ful in planning a school public rela 
tions program (Price: 15 cents.) 


@ Avupio-MASTER CORPORATION, 341 
Madison Ave., New York 17, N.Y., 
will publish in May a Classical and 
Education Record Guide containing a 
cross-referenced listing of classical 
music recordings and recorded mate 
rials in the fields of education, drama, 
religion, sound effects, foreign lan 
guages, etc. The guide may be ordered 
at a pre-publication price of $2.00 


@ NATIONAL SECTION ON WOMEN’S 

ATHLETICS, 1201 16th St., N.W., Was! 

ngton 6, D.C., has available a new 
x 5 card catalog on sports teaching 


aids, including films, filmstrips, and 
slides. The card catalog is a project 
f the National Section on Women’s 
Athletics, American Association fo 
Health, Physical Education and Recré 
ation of the National Education A 

sociation. The cost of the current 
ard catalog is $1.50. It is planned 
to add new cards yearly at a nom 

nal charge. 

@ KEYSTONE VIEW COMPANY, Mead 
ville, Pennsylvania, is now publishing 
a series of periodical reports on new 
developments in the teaching of read 
ing with particular reference to the 
Keystone Visual-Survey Service, the 
Keystone Tachistoscope, and the Key 
stone Reading Pacer. The publication 
will also serve as a means of exchange 
of ideas relating to the use of such 
equipment and other similar equip- 
ment. Interested readers should write 
directly to Keystone and ask to be 
put on the mailing list for copies of 
“The Reading Teachers’ Mailbox 


® NATIONAL CoOUNCI ON JEWISH 
AUDIO-VISUAL MATERIALS, 1776 Broad- 
way, New York 19, N. Y., has put 
lished its annual “Jewish Audio- 
Visual Review” (price: 25c), describ- 
ing and evaluating films and film 
strips on the Bible, Jewish festivals, 
Israel, inter-cultural subjects, and 
Jewish life in general. 


@ CONTEMPORARY FILMs, 13 E. 3 
St., New York 16, N. Y., offers a 
comprehensive free catalog describ- 
ing its collection of 16mm motion pic- 
tures. Included are foreign film clas- 
sics and American feature films as 
well as films on art, international 
relations, health, education, child 
care and many other subjects. 


th 


@ ASSOCIATION FILMs, 35 W. 45th 
St., New York 36, N. Y., is the source 
for a new folder describing films for 
home economics groups available free 
of charge. Title of the folder is “Free 
Films for Home Economics.” 
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A-V NEWS NOTES 


@® CoRONET FILMs, 65 E. South Water 
St., Chicago 1, Illinois, is making 
available its preview library of 16mm 
educational films to summer 
classes, conferences, and workshops 
in audio-visual Preview 
prints will be sent in limited numbers 
for group showings. Descriptive ma- 
terials will also be available. For a 
form and a list of 


material, write to Coronet 


session 


education 


preview order 
available 


Films. 


@ AF Fits, 1600 Broadway, New 
York 19, N. Y., has announced that 
the AF film Balzac was among those 
nominated for the Academy of Mo 
tion Picture Arts & Sciences award 
for the best two-reel subject. The film 
portrays the life of Honore de Balzac, 
famed French novelist, 


works of art and illus 


through con 
temporary 


trated manuscripts 


@ INTERNATIONAL FILM BurREAv, ¢ 
N. Michigan Ave., icago 2. Illinois. 
s the exclusive dist rut of the 2 
reel color motion | F Lascau 
Cradle of Man's A ided in “A 
f Unusually Fine Art Films” 
idblished in the March EpUCATIONAI 
SCREEN on page 99. The film is ava 
able for both rental and sal 
@ HERITAGE FILMSTRIPS, 89-11 63rd 
Drive, Rego Park, New York, is now 
sole national distributor of < film 
strips in its “Backgrounds of Our 
Freedom” series. The second six film 
strips in the series will soon be avail 
include the Bill of 
nights, and demo 


able; subjects 
Rights, women’s 


racy in the 20th century 


@® FILM PuBLISHERS, 25 Broad St 
New York 4, N. Y., is now making 
films available for television. The first 
exclusive 
cialists film Out of the Heart, the 
story of a boy and his dog. Kenneth 
A. Silver, new president of Film Pub 


lishers, has also announced the re 


release is the United Spe 


lease of a packet of teaching ma 


terials on atomic energy and civi 


defense for use by schools and defense 
agencies. The materials include a 
newly-revised series of four filmstrips 
and the film One 
records 


on atomk 
World o) 
and books on atomic energy and the 


official civil 


energy 
None as well as 
defense motion pictures 
@ THE NEWS MAGAZINE OF THE 
SCREEN, 625 Madison Ave., New York 
22, N. Y., has 
ing boat’s dramatic race 
Arctic 
subject of one of the principa 
in the cu ssue of “The News 


Magazine of the Screen,” educational 


announced that a fly 
against the 
approaching winter tne 


stories 


film ies produced by Warner Pathe 
News and released monthly to schoo 
publi¢ 
Another major 
America’ 
Major 


ide the deat 


JEPARTMENT OF THEI 


! 

and the atter 

82 per cent in the 

The Bureau of Mine 

nerals, fuels, natural 
were shown last ye 

casions to audience 
persons Ar 

000,000 persons are timated 

have seer he films visor 

An all-time 


numbers of vie 


ecord of s rs and 
sureau's 
free-loan  filn was tablished ir 
1951. Films are distributed from the 
Bureau of Mines 


Forbes St.. Pittsburg! 


Graphic Service 


Sectior » 4806 





20: MUSIC or SILENT 


Quick Service -Guaranteed Work 


FILMACK Laboratories 


\ Low Prices @ 327 S. Wabash - Chicago, 5, Illinois 
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A-V CONFERENCE CALENDAR 


When possible. source of further information 
about conference programs and reservations is 
given in parentheses after each listing. Send 
announcements for the Conference Caiender to 
EDUCATIONAL SCREEN, 64 E Lake, Chicago | 


APRIL |7-20—Institute for Education by 
Radio-Television, Deshler-Wallick Hotel, Co- 
lumbus, Ohio (write |. Keith Tyler, Office of 
Radio Education, Ohio State University, Co- 
lumbus 10, Ohio) 


APRIL 21-25—Society of Motion Picture 
and Television Engineers Convention, Hotel 
Drake, Chicago, Illinois 


APRIL 23-25—Fourth Conference on the 
Effective Utilization of Audio-Visual Mate- 
rials in College leaching, Lodge Audito- 
rium, Stephens College, Columbia, Missouri 
(write Robert de Kieffer, Assistant to Dean 
of Instruction and Librarian, Stephens Col- 
lege, Columbia, Missouri) 


APRIL 24—Schoolmen's Week Television 
Institute, University of Pennsylvania Mu- 
seum, Philadelphia, Pennsylvania (write 
Martha A. Gable, Assistant Director, School- 
Philadelphia Public 


Commun ty Relations 


Schools) 


APRIL 24-25—National Film Distribution 
Conference sponsored by National Audio- 
Visual Association, Hotel New Yorker, New 
York City (write Harold Baumstone, 516 
Fifth Ave., New York 18, N.Y.) 


APRIL 24-25—lllinois Audio-Visual Asso- 
ciation Spring Conference, Robert Allerton 
Park, Monticello, Illinois (write S. E. Alkire 
Executive Secretary, 407 Centennial Bldg 
Springfield, Illinois) 


MAY 3—Annua! Film Festival of the Film 
Council of Greater Boston (write Mrs. Murie! 
C. Javelin, Boston Public Library, Boston !7 
Mass.) 


MAY 23-24—1952 Audio Fair in Chicago 
sponsored by the Audio Engineering Soci 
ety, Conrad Hilton Hotel, Chicago, Illinois 
(write Harry N. Reizes, Fair Manager, Audio 
Fair in Chicago, Inc., | N. La Salle St., Chi- 


ago 2, Illinois) 


JUNE 1!2—Annual Film Festival of the 
Cleveland Film Council, Hotel Carter, 
Cleveland, Ohio (write Kenneth Vermillion, 
Chamber School, 14121 Shaw Ave., East 
Cleveland 12, Ohio) 


JUNE 12-13—I3th Annual Audio-Visual 
Conference, University of Oklahoma, Nor- 
man, Oklahoma (write W. R. Fulton, Univer- 
sity of Oklahoma, Norman, Oklahoma) 


JUNE 29-JULY 4—Annual Meeting, Na- 
tional Education Association, Detroit, Michi 
gan [including summer meeting of the De- 
partment of Audio-Visual Instruction—write 
J. J. McPherson, DAVI, 1201 16th St., N.W. 
Washington 6, D.C.) 


JULY 10-12—Audio-Visual Conference at 
Indiana University, Bloomington, Indiana 
(write L. C. Larson, Audio-Visual Center 
Indiana University, Bloomington, Indiana) 


JULY 27-3!|—National Institute for Audio 
Visual! Selling sponsored by National Audio- 
Visual Association and Indiana University 
Indiana University, Bloomington, Indiana 
(write Don White, NAVA, 845 Chicago Ave 
Evanston, Illinois) 

AUGUST 2-5—National Audio-Visual As- 
sociation Annual Convention, Hotel Sher- 
man, Chicago (write Don White, NAVA, 845 
Chicago Ave., Evanston, Illinois) 

AUGUST 12-16—Photographic Society of 
America Annual Convention, Hotel New 
Yorker, New York City 











Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers. 
(M)—manufacturers. (0)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears. 








ogull's, Inc. 
FILMS PE kk ee inns te ea FILM PRODUCTION 


Nu- Art Files, Inc. (PD) euh . 
Academic Films, Inc. W. 48th St. New York. N. Y Association Films, Inc. 
Fifth Ave. New Y p Y SW. 45th S+. Ne 
- Religious Film Association (0D) . 

A. F. Films, Inc. 220 Fifth Ave., New York N.Y 


) Broadway. New Y 








Bray Studios, Inc. 
Almenes Filene, Inc. Ryan Vial Aids sey bd : (D) Fim Associates, In. ; ne? 

+ Ne > Ww « f q Vv C nantz ve tor % Unio 
Selected Films, Inc 
American Film Registry SiG Geakh Raw Road: Ke an 

24 E. 8tt Chicago ° LABORATORY SERVICES 
Southern Visual Fitens 
Association ‘Files, Inc. 686.9 Shrine Diemal r. 
WwW. 46 t., New York 19, N. ¥ i : pare Ww. Cohen, Inc. 
pe ee ¢ . Sterling Files, Inc. 
14 








an Fra 2 ’ 6W. 5 New York 19, N. ¥ Film ‘nasiaien ‘ee. 
re vm T Swank Motion Pictures, Inc. 440 £ tz Ave 
614.N. Skinker Blvd., St M Hollywood Film Enterprises 
United World Films, Inc. 6066 
445 Park Ave.. Ne York 29. N. Y Rapid a Technique 


Bailey Films, Inc. 


Brandon Files 


cy A AF P Society Pat Views! Education 
Bray Studi ios, Ine. ’ T j IW. Atlant oe 4 arkwa 





tines Education Fm Young America Films, Inc AUDIO-VISUAL SUPPLIES 





Cc dia Publishing House 
ee ¥ z , "ig ? Beckley-Cardy Co. (shades) 


Prete PRODUCTION EQUIPMENT yen Visual Aids Service 








Coronet Instructional Films 5.0.5. nae Supply Corp (D) Society for Visual Education 
Connect Plies Camera sp sama Co Williams, Brown and Earle, Inc 


Davis—Sid Davis Productions 





Encyclopaedia Britannica Films, Inc 
Films, Inc. 


Wirmetter te MEMO TO SUBSCRIBERS 


Rental and Preview Libraries 


Tell Us in Time 


You're entitled to every issue of EDUCATIONAL SCREEN. 
7 N. E. Broadway, Portland, Ore So if you've moved recently, let us know right away. It's 
Family Films important that we have your old address as well as your new 


zs ; one. Allow six weeks for the change to become effective. 
Focus Films Co } 


ges Oe —— oveland Look at the Label 


Heldentomp Neture Pictures 
Hoefler—Paul Hoefler Productions (P) EDUCATIONAL SCREEN doesn't hide the expiration date 
934 Santa Monica B yoles 46 of your subscription. It's on the address label of this copy of 
Hofiberg Productions, Inc. (PO) your magazine and every copy. Look at it. Does your subscrip 
b2 W. 44th St.. New k oN ‘ : a a 
Institutional Cinema Service (D) tion need renewing? Just send a postcard saying, Renew my 
Broadway, Ne subscription’; we'll send a bill later. If you want to take ad 
intanations! Flin Surcee (PO) vantage of the lower rates for two- and three-year subscrip 
ili tions, please indicate your choice. 


je 


Library Films, Inc. (PD) 


W. 45th St., New 


Mons E Thied Mable Production (PI Write to EDUCATIONAL SCREEN Circulation Dept., 
ae ea te 48 E. Chicago Ave., Chicago 11, Illinois 


ward > =] 
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MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporation (M) 
Bell & Howell Ceo 

Eastman Kodak Reiieais 
Modern Sound Pictures, Inc 
Mogull's, Inc 

Nu Art Filme ‘Ine 
RCA-Victor 

Revere Camera Co 

teen Visual Aids Service 
Saas Visual Films 
Victor Animatograph Corp 


Williams, Brown and Earle, Inc 





SCREENS 





Da-Lite Screen Co 
Fryan Film Sicatel 
Nu Art Films Inc 
Rediont Mtg Corp 
Southern Visual Films 


Williams, Brown and Earle 





RECORDS 





Film Associates, Inc 
Folkway Records & Service Corp (PD) 


RCA-Victor, Educational Services Div. (M) 


A 





RECORDERS—PLAYERS 





Ampro Corporation 


DuKane Corporation 


Newcomb Audio Products Co 
x + A 





SOUND SLIDE PROJECTORS 





DuKane Corporation 





SOUND SYSTEMS 





DuKane Corporation 
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FILMSTRIPS 





Bailey Films, Inc 

Church Screen Productions 
Encyclopaedia Britannica Films 
Eye Gate House, In 

Filmfax Productior 

Mahnke—Car! F. Mahnke Product 
Ryan Visual Aids Service 

Silver Burdett Company 


sual Educat 





SLIDES 


4x4 








FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 





Beseler Company, Charles 
GoldE Man sfacturing C« 
Keystone View C 

Ryan Visual Aids Service 
Society for Visual Education 
Southern Visual Films f 
Spindler & Sauppe 

Three Dimension Co 
Vtnwlas taeamanated 


Williams, Brown and Earle, Inc 





FLAT PICTURES 





Creative Educational Society 





INDEX TO 
ADVERTISERS 


AF Films 

Albertsen Distributing Co. 
Almanac Films 

Ampro Corp 

Avalon Daggett Productions 
Bell & Howell Co 150 


Beseler Cc Charles 
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158 
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168 


151 


Inside Front Cover 


Brandon Films 

British Information Services 
Came @ Equipment Co 
Children's Theatre Screen 
Church Screen Productions 


Colburn Lab., Geo. W. 


roductions 


ritannica Films 


udio Products Co 


Peerless Film Pr. cessing Corp 
Popular Science Publishing Co. 


RCA, Visual Products 
Radio-Mat Slide Co 

Rapid Film Technique 
Reeves Soundcraft 
Religious Film Association 
Silver Burdett Co 

Society for Visual Education 
Spindler & Sauppe 

Ster! ng Films 


158 
167 


164 
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154 
155 
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United World Films 132, 164 


Victor Animatograph Corp. 
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Visual Sciences 
Young America Films 


For Trade Directory, display. and cle 
sdvertising rates, write to EDUCAT 
SCREEN 64 E Lake St. Chicago | 
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PEOPLE 





Education & Government 


@ Theodore E. Bennett, Supervisor 
of Audio-Visual Aids for the Sche- 
nectady, New York, school system 
since April, 1949, has 
accept a supervisory post with the 
American embassy in Tokyo, Japan 
to do motion picture work. 


resigned to 


@ Stanley Applegate has resigned as 
director of the Communication Ma- 
terials Center of Columbia University 
to complete requirements for Doctor 
of Education in Supervision and Cur- 
riculum. He will be doing his work 
at Teachers College, Columbia Uni- 


versity 


@ Arno Bellack, Executive Secretary 
of the Association for Supervision 
and Curriculum Development of the 
NEA, has resigned to accept a po 
ition on the staff of Teachers Col 
lege, Columbia University, in the De- 
partment of Curriculum and Teaching 
He will start his new work in Sep 


tember 


@ Doris Callahan Carduner has 
joined the national staff of the Girl 
Scouts of the U.S.A. as Assistant 
Director of the Visual ids Section 
Mrs, Carduner was formerly a mo 
picture project supervisor with 
the Army’s Reorientation Division, 
which produced films for Japan 


@ Ed Foster, who 
pleted his 


recently com 


doctorate at Indiana U) 


versity, is resigning from the Uni- 
versity of Manitoba staff this month 
to head up film distribution activities 
of the Medical Institute (2 East 103rd 
Street, New York 29, N. Y.). 


Business & Industry 


@ Roger Manvell, Director of the 
British Film Academy, has arrived 
in the U.S. for a seven-weeks lecture 
tour under the auspices of the British 
Information Services. As_ director 
since 1947 of the British Film Acade- 
my (equivalent to the American Acad 
emy of Motion Picture Arts and Sci- 
Manvell represents the 
Britain in 


ences), Dr. 
important film-makers of 
promoting research, studying 
developments, and encouraging film 


latest 
art by a system of awards. 


@ Jack Glenn, senior director of the 
March of Time, was re-elected presi 
dent of the Screen Directors Guild 
at the seventh annual convention of 
the Guild. It is Mr. Glenn’s fourth 
year as president of the organiza 
tion devoted to the development of 
high standards in the motion picture 
and television industries and to the 
building of the prestige of the direc 
tor 

@ Merle E. Painter is now advertis 
ing and sales promotion manager for 
Da-Lite Screen Company. Mr. Painter 
has been with Da-Lite since 1950 





WILLARD B. COOK (1872-1952) 


Absence of fire hazard in the use of 
picture film in 
church is taken for granted today 
Sut the death in February of Wil 
lard B. Cook, famed as the “father” 
of non-inflammable narrow-gauge film 
in this country, recalls a day not 
educational 
ise of film was not only a cumbersome 
but a highly dangerous undertaking 

When Pathe, in October 1913, an 
nounced the 


motion school and 


too long ago when any 


perfection of a slow- 
Willard 
rights 
Finding makers 
cool to the innovation despite a series 
1914, he 
developed a film 28 millimeters wide 


burning acetate film base, 
Cook took on the American 
projector and film 


of disastrous film fires in 


that could be obtained only in slow 
burning stock and marketed the Pathe 
scope projector on which to use it 
Other li 
censed to produce projectors, printers, 
splicers, and other equipment to meet 
the enthusiastic demand of schools, 
lecturers, churches, and others who 
saw in the new safety film the un 
locking of a great new 
communication. Several 


manufacturers were soon 


medium of 
states and 


Canadian provinces outlawed all other 
film and developed 28mm libraries. 
An historical report in the Novem 
ber, 1938 issue of EDUCATIONAL 
SCREEN tells in considerable detail 
how the non-inflammable film became 
obtainable from Eastman and how 
eventually 16mm safety film became 
the non-theatrical standard. 
As general manager for 
years of the Kodascope Libraries, an 
Eastman Kodak subsidiary, Willard 
Cook was one of the most authorita- 
tive figures in the film field. He had 
the faculty of inspiring intense per- 
sonal loyalty among his staff. Among 
the many honors bestowed upon him 
were the presidency of the Society 
of Motion Picture Engineers and the 
1946 “pioneer” award of the Allied 
Non-Theatrical Film Association. He 
enjoyed wide repute as a yachtsman. 
Born in Erie, Pennsylvania, he had 
made his home in New Rochelle, New 
York, since 1917. It was in his home 
there that he died on February 21 
at the age of eighty. He is survived 
by his wife, a daughter, and four 
grandchildren.—WFK 


many 





172 


@ Robert E. Brubaker, director of 
overseas relations for Encyclopaedia 
Britannica Films, is now in Europe 
consulting with audio-visual experts 
and government officials and with the 
company’s distributors in various 
countries. 


@ New additions to the Society for 
Visual Education staff include Ed 
Skipper, appointed Southern District 
Manager, and Al Knudsen, who will 
contact photo and audio-visual trade 
in the Midwest. 


@ Charles Wayne, for the past ten 
years business manager of Cathedral 
Films and for the past four years 
secretary and member of the Board of 
Directors of the film company, has 
resigned to form his own film produc- 
tion company for the church and tele- 
vision fields. 


@ Sherman Price has been appointed 
New York sales manager of Prince- 
ton Film Center. Until recently he 
was president of Teletran, Inc., and 
previously was the founder and first 
president of Transfilm, Incorporated. 


@ New advertising manager of Ideal 
Pictures Corporation is Milton Franks, 
formerly sales and promotion manag 
er for the Chicago Watch Company. 


@ Ralph Wagner of Danville, Illinois, 
appointed Encyclopaedia 
Britannica Films district manager for 
the state of Missouri, replacing Delph 
Lain, who will become manager of 
all EBF and Films Ine. activities in 
Oregon. 


has bee! 


Deutschman has joined the 
Greystone Corporation (100 Sixth 
Ave., New York) as sales director 
for the Educational Activities Divi- 
sion. Formerly with Mercury Rec- 
ords, Mr. Deutschman will now direct 
sales and promotion in the educational 
field for Young People’s Records, The 
Children’s Record Guild, and the 
American Recording Society. 


@ Ben 


@ Robert T. Kreiman has replaced 
Perry M. Thomas as sales training 
director at Bell & Howell Company 
Mr. Thomas resigned to enter the 
advertising field. 


@ Sam J. Krumholtz was recently 
appointed advertising manager for 
Cornell Film Company. Mr. Krum- 
holtz was formerly with Offset Re- 
productions. 

@ “TV, 16mm production, and A-V 
have made tremendous strides 
throughout Europe within the past 
months,” declared Herbert Rosen, 
president of the Broadcasting Pro- 
gram Service and Audio-Master Cor- 
poration, New York City, upon his 
return to the U, S. after a three- 
month business trip during which he 
visited nearly all western European 
countries. Mr. Rosen arranged for the 
production of films in the countries 
he visited and has established his 
own production companies in Europe. 
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Looking for a FILM? 


y Know the title? Then it’s easy to run down every last detail con- 
> cerning more than 7,300 motion pictures in current school, church, 
e community and home use. 
Vo? Don’t give up, for here are all these films arranged systematically 
in 182 subject area groups, ranging from aeronautics to zoology. 
Is the film VEW? Then it’s likely to be among the more than 
1,000 listed here for the first time. We now add more new titles each 
year than were in the whole book when the first annual edition was 
printed back in 1922! 
WHERE do you get it? That's here too—more than 400 
sources, all with exact addresses, mainly nation-wide producers and 
distributors. and a very sizable listing of regional libraries, too, ar- 
ranged geographically. to provide you with a nearby source for nearly 


every film. 


g Designed for YOU --- the USER ---- 
@ As Easy to Read as a Foot-Rule @ 


The 172-page BLUE BOOK tells you all you want to know about these films 
—new and old. It gives title and synopsis. subject classification grouping, 
alphabetical index. It tells which are in color, which are sound or silent- 

or both. It affords ready access to hundreds that may be used FREE. It gives 
the length of each film and lists the chief sources whence it may be obtained. 


It indicates negative ownership and TV broadcast status in many instances. 


NEW! Completely Revised rol 
EDUCATIONAL SCREEN'S 


Ready! BLUE BOOK 


1952 Edition OF 16mm FILMS 


Order your copy today, 


Now 


EDUCATIONAL SCREEN 
from your favorite audio-visual dealer or bookstore St., Chicago 1. | 


or mail this coupon 
"le send 1952 BLUE BOOKS at $1.50 per copy 


Cost, only 


$1.50 


Limited Printing. We print only once a year—and 


when our annual 7.000 are gone no more are available Check here if you wis pay later. We pay postage if 


until next vear. remittance accompanies order 
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GREATER FILM PROTECTION 


with VICTOR’S 


Thousands of dollars in film 
damage have been saved by this 
exclusive Victor design, which 
brings you these safety features 


QO SAFETY FILM TRIPS 


stop the projector instantly before damage can 
cur in the event of lost film loop from careless 
threading, bad splices or torn sprocket holes. 


2) 180° SWING-OUT LENS MOUNT © DUAL FLEXO PAWLS 


provides easy access to film channel and aperature (famous cushioned action) slide into film per- 
plate for removal of dust and grit. forations accurately instead of punching new holes 


A Victor projector treats film gently . . . handles film safely. New and ex- 
perienced operators alike prefer this extra security. 


You can also be sure of maximum picture brilliance . . . abundant, realistic sound 
. and years of dependable, trouble-free performance with a Victor projector. 


For complete information and the name of your nearest Victor distributor or 
dealer, write today to Dept. G-39 


VICTOR ANIMATOGRAPH CORPORATION 


DAVENPORT, IOWA 
New York © Chicago Distributors Throughout the World 





